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FADE | N:

EXT. A VILLA ON LAKE GENEVA I N SW TZERLAND - DAY

Establish a lovely old villa with a gated entrance on a
storybook | ake in Switzerland. On the gate is a sign with the
words 'Le Vieux Perdu' and in the drive way are severa
pedestrian, that is rather ordinary-|ooking autonobiles with
German, and French license plates and a white van wwth a | arge
t el escopi ng antenna on top.

I NT. Living roomof Le Vieux Perdu -- DAY
Afilmcrewis setting up to filman interview for a novie.
A technician, a young man in his early 20s, is show ng his
el derly subject, Lise Bauer, a staid old dane how he's goi ng
to filmher with a digital canera.
Scott Brooks, a mddle-aged nman in his 50s, knows his aunt,
and is finding it all to be very anusing from his vantage
point in the w ngs.
LI SE
VWi ch button are you going to push
agai n?
TECHNI Cl AN

W're already filmng you Ms.
Bauer. Al you have to do is start

t al ki ng.

LI SE
Now wait a mnute. |I'm gonna | ook
stupid. Cut. Cut.

TECHNI Cl AN
No, you won't, | promse. | can
edit all of that out on the
comput er.

LI SE
Well, you' re not |eaving here until
you do. | was an actress, you know,

|'ve been doing this for many
years. And you're sure you won't
run out of filnf

TECHNI Cl AN



Nope, it's digital, and it has a
brand new nenory card. You can
talk for six hours.

LI SE

Now | forgot what | was going to
say.

SCOTT
(leaning in)
Tel | them about grandma and
grandpa. That's the part that the
world wants to hear about.

LI SE

Oh, that's right. Thank you, dear
Her e goes:

| was born in Germany in 1935. My
parents were Erich and |sabel Dorn.
| don't renenber very nuch about
them they sent ny ol der sister
Karen and ne off to Switzerl and
when | was only five years ol d.
Karen and | were taken in by a nice
famly naned the Bauers, who raised
us as their own, right here in this
very house. O course, it wasn't

al ways this nice. W had it
renovated in the 70s, after all the
big to-do that I1'mgoing to tell
you about .

Karen and | were both |ucky to have
gotten out of Germany when we did.

| hardly renmenber the war at all,
to tell the truth, and afterwards
went to the university in Bern, and
studi ed acting, and Karen narried
an American Arny officer by the
nanme of Joe Brooks, and she went to
live in Anerica. | didn't like him
much, he had been married once
before, and already had a son from
a previous marriage, Joe Jr. Joe
was killed in Korea not |long after
Scott was born in 1951, and Karen
adopted Joe Jr. for her own.



| didn't see her for a long tine
after that, | was too busy taking
acting | essons, and piano | essons,
and | earning how to dance, and
auditioning for parts in Bern, and
Muni ch, and one tine | flewto
Paris to read for a Jean-Luc Godard
novie. | never was nuch of an
actress, not by Holl ywood or even
Paris standards, but | had a funny
| augh, and nice | egs, and post-war
Ger man audi ences | oved ne.

But what | really want to tell you
about is what happened when | went
to visit ny sister in the United
States for the first tinme in 1963.
| renmenber it so vividly now,
because | went there to nake a
Hol | ywood film based on a
collection of Heinrich Boll stories
"Adam and the Train.' H's witings
wer e becom ng nore popul ar around
the world, he won the Nobel Prize
sone years later, you know, and
they wanted ne to play the part of
the trashy Hungarian girl.

EXT. RAMONA SCHOOL DAY

Establish a small suburban granmar school .

On screen it reads: ‘Southern California - 1963

INT. MR B S SI XTH GRADE HI STORY CLASS - DAY

The shades are drawn over the wi ndows, and the |ights are out
in the classroom In the mddle of the rooma film projector
spews out a white beam of |ight.

SOUND of a filmprojector clattering away.

Afilmis being shown on a screen attached to the top of the
chal kboard at the front of the class. It is a docunentary film
about Adolf Hitler and the Third Reich.

CLOSE ON THE SCREEN

Hitler enters the Chancellery building in Berlin, where he is
greeted one by one by the other najor | eaders of the Third
Rei ch. There's Goering, and Goebbels, and H nm er, anong
others. They all grin and flourish animatedly with their
hands, obviously in an attenpt to curry the Fuehrer's favor.

Behind Hitler, nodding his head quietly, stands a heavy-set
man with a |arge head, built |like a stevedore, and wearing a
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rather drab brown cap and the mlitary uniform of the Brown-
shirts, the SA of the Nazi party.

MR B
(over the Narrator's voice)
These are the nanes you will need

to renenber for the test. Adolf
Htler, the Fuehrer or |eader and
his second in command, Hernmann
Goeri ng; Josef CGoebbels the
Propaganda M ni ster, and Heinrich
H m er, who was the head of the
secret police. They were the

| eaders and the nost powerful nen
I n Nazi GCermany.

The filmruns out, we learn it's a Coronet Film

The projector turns off, and the lights conme on in the room
all at once.

MR B. wal ks briskly to the front of the class and gives a tug
on the bottom of the screen, and the screen retracts upward,

di sappearing into the cylindrical netal tube at the top of the
chal kboar d.

M. B. is atall man in his early forties, wth a receding
hairline. The sleeves of his dress-shirt are rolled up, and
his tie is | oosened, and he is sweating profusely.
As he cones back around the desk, we see on the chal kboard
behind him scrawled in large letters, the words: ‘D DAY -
JUNE 6, 1944 with sone barely | egible notes beneath it about
Ut ah and QOraha Beach.
M. B. |eans back agai nst the desk.
MR B
Did everybody get all those nanes?

LENORA GRAVI S, a pretty but bookish girl, raises her hand at
the front of the class.

LENNY

Who was the man standi ng behind
Htler?

MR B



That was Hitler's personal
secretary, Martin Bormann. He
wasn't that inportant, so there
won't be any questions about him on
the test. (pause)Are there any nore
questions about the novie or Wrld
war I1? Good, test on Monday.

MR B. turns and | ooks hopefully up at the big white-faced
clock on the wall. The HANDS OF THE CLOCK show one m nute
before 3.

MR B

Vell, we still have a mnute before
the bell rings. Take a good | ook
around and make sure that you have
everythi ng, because there’s a PTA
neeting this afternoon, and the
roomw |l be | ocked up for the
week- end.

The BELL RINGS and the children get suddenly quiet and
straight in their seats.

MR B
(conti nued)
Al'l right everyone, have a fun
weekend.

MR. B takes the | ong way around behind his desk and sits down.
He opens one of the deep drawers at the bottom of the desk and
takes out a stack of test papers, and begins correcting the
top paper.

THE CHI LDREN begin to exit the classroom slowed and
conpressed by the narrow doorway, but rapidly expanding and
accel erating outward into the fresh air |ike exhaust gases
I npatient to | eave the nozzle of a rocket.

MR. B nakes a no-1 ook grab, and quickly catches SCOIT by the
shirt, before he too blasts off.

VMR B
(conti nued)
Scott, hey don't go yet, | need to
talk to you about sonething. C ean
the bl ackboard for nme, wll you
while I finish these up?

SCOTT wal ks sl oWy around behind the teacher’s desk, and takes
up one of the erasers fromthe tray and begins erasing the
board. \Wen the classroom has enptied, MR B swivels his chair
around, stands up and takes up another eraser and begins to
erase the board above the boy.



MR B

I, uh, wanted to talk to you about
sumrer school .

SCOTIT

Sure. \What about it?

MR B
| didn’t see your nane on the sign-
up sheet.
SCOrT
No, | didn't sign up 'cause I'm

gonna be busy. My aunt is com ng
over fromSwi tzerland this sumrer.
She’s an actress, and nomwants ne
to show her around and stuff.

MR B

Real | y, how exciting. Have you been
to any of her novies?

SCOTIT

W went to see one once, that nom
thought 1'd like, but it was in
German with sub-titles, and
everything was dark. Momcried al
through it though, especially at
the end when she killed herself.
Mom sai d she was upset because she
was in love with a German sol di er
in the war but he didn't cone
back.

VMR B
(synpat heti cal | y)
Well, maybe you'll like it when
you' re ol der
SCOrIT
Yeah.
VMR B

Have you decided on a topic for the
next assi gnnent?

SCOTIT



Not yet.
MR B

You better hurry, there's not nuch
time left. That photo you showed ne
of your grandnot her | ooked

I nteresting. Have you | earned any
nore about her?

SCOTIT

No, nmom doesn't renenber anything
about her or ny grandpa. They sent
her away to Switzerl and when she
was a little girl and she m ssed

t he whol e war.

MR B
(taking eraser fromthe boy’s hand)

She was darn |ucky to get out of
there when she did, before the
bonmbi ng rai ds began.
SCOrIT
Yeah, that's what she says too.
MR B
Vell, | don't want to keep you from
all your fun; that’s really all |
want ed, oh, and to give you this
book to read.
MR B's enthusiasmtrails off alittle as he digs a small book
out from beneath one of the piles on his desktop, and hands it
over to Scott.
Scott takes one |ook at the title, and hands it back.
SCOrIT

You want nme to read a girl’s diary?

VMR B
Your nom and | tal ked about it at
the |l ast PTA neeting, and well, she
thinks it’Il give you sone

perspective about the war that you
need. (reassuringl y) Honest, have |
ever steered you wong?



SCOTIT
(takes the book)
No, | guess not.

MR B

Ch, by the way, what was the nane
of that novie that your aunt was
in?2 1 think I'"d like to see it.

SCOTIT

' mnot sure what the nane of the
novie was. My aunt's nane is Lise
Bauer though. Mom said she uses her
real nane, not a nmade-up one |ike
sonme actors.

MR B
You nean, a stage nane.
SCOTT

Yeah, that’s what it is. She’'s
going to Holl ywood in a couple of
days to try out for an Anerican
novi e, and then she’s going to stay
with us for a while. Mom says she's
very pretty and she's a really good
skater too; that's why we’'re going
I ce-skating this afternoon, so nom
can practice.

EXT. SOUTHERN CALI FORNI A - DAY
SOUND of a loud, four cylinder notor.
ON THE STREET MOVI NG

with a nustard-col ored VWKARVANN GHI A as it drives down a
suburban city street on a hot June day, past tract hones
besi eged by bare-backed boys in cut-off jeans, and little
girls in bathing suits and zoris.

In one yard, two boys in swinmng trunks, their skin brown as
berries, fight over a garden hose, while a third boy is
sliding on a Slip n Slide.

Sonme bi gger boys, playing wiffle baseball in the street, step
reluctantly, and sone downright defiantly, aside to let the



car pass.

Several of the hones have inflatable swinm ng pools set up on
the front lawn, and all have bicycles parked this way and
t hat .

For one block, a little girl in pig tails, races on roller
skates to keep up with the VW

KAREN

(o.s. barely heard over the engine-
noi se)

Scotty, would you roll up your

wi ndow pl ease? Danny is getting

bl own out back there.

The SOUND OF THE MOTOR di m ni shes, and we hear on the RADI O
Bobby Darin singing "Mack the Knife."

The SOUND OF THE RADI O gets | ouder, as the VWnoves out onto a
mai n hi ghway.

I NT. KAREN S VW - DAY

The driver, KAREN BROOKS is a very pretty nmom in her
thirties, wwth a slender figure and darkish hair.

Her son SCOTT BROCOKS is a typical 12 year old boy dressed in a
t-shirt, jeans and tennis shoes, and sporting an L. A DODGER
BALLCAP.

DANNY DI MARCO, a smaller but stockier boy with dark hair and
gl asses, sits politely in the back.

KAREN

Do you guys know where this song
canme fronf Danny, do you know?

DANNY
(leaning forward between the seats)
No, M’ am

KAREN

It’s froma fanmous German pl ay
call ed The Threepenny QOpera by
Bertolt Brecht and Kurt Weill.

Vell, it’s not really a play, or an
opera either, it’'s, well it's about
this crimnal gang-|eader who calls
hi rsel f Macki e Messer. That neans
Mack the Knife in Gernan.

SCOTT
(cutting her short)



10.

Mom you prom sed no shop-talk, if
we | et you cone.

KAREN
Sorry, | thought you guys woul d be
I nt er est ed.

SCOTT
W' re not.

SCOIT takes command of the radio and the sounds of Bobby Darin
are cut short, replaced by the SOUND OF STATIC, as he is
channel sear chi ng.

ON THE RADI O

HONK!' HONK! Dave Hull here Hull a-
bal | oo-ers, bringing you all the
Top 40 Hits on KRLA radi o. And now
here’s | WANNA HOLD YOU HAND by the
Beat | es!

KAREN rolls her wi ndow down and The SOUND OF THE MOTOR
abruptly gets |ouder again, all but drowning out the Beatl es.

SCOTIT

Mom that’s just childish. You nade
me roll my wi ndow up, now you're
rolling yours down. (pause) This is
Danny’ s favorite song, you know.

KAREN
(rolling up the wi ndow nost of the
way)
Danny, do you really like The
Buggs?
DANNY
(chuckl es)
They' re OK.
KAREN
(concernedl y)
Is the wind still bothering you

back there, dear?
DANNY

No ma’am |’ mfine.
KAREN

Vell, we’'re here already anyway.
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The VW turns off the main road into a drive-way, and drives

t hrough the parking lot of TACO JOE' S, a taco stand, into a
narrow all ey-way with a sign that reads EXIT O\NLY, punctuated
by two cl osel y-spaced speed bunps.

SCOTT

(o.s.)
Mom you can’t turn in here. It’s
the (bunp) exit.

KAREN
(o.s.)
| doit all the (bunmp) tine.

SOUND OF A HORN HONKI NG,

A STATI ON WAGON swerves suddenly out of the way, narrowy
avoiding a collision with THE VWat the narrowest spot.

KAREN

(o.s.)
Jerks like that shouldn't be
allowed to drive.

SCOrIT
(o.s.)
You're telling ne.

EXT. PARKING LOT OF THE SUB- ZERO | CE SKATI NG ARENA - DAY

The KARMANN-GHI A pulls into a parking space near the front of
the skating rink. Practically before the car cones to a

conpl ete stop, the passenger door sw ngs open and SCOIT junps
out .

SCOIT pulls back the seat for DANNY to squeeze hinsel f out of
t he back.

Toget her the boys race off toward the entrance of the
bui l ding, a |arge plain white-brick warehouse with a very
commandi ng sign on the side that reads | CE SKATI NG

KAREN st ands up on the running-board of the car, shading her
eyes fromthe sun with her left hand.

KAREN

(yel l'i ng)
Hey, wait up you guys!

KAREN gets hurriedly down fromthe car, and reaches for the
| ever to pop open the front boot.

Lifting the little trunk-l1id, she takes out a well-worn pair
of I CE SKATES, tied together at the |laces, and throws them

over her shoulder. Sl amm ng down the lid, she hurries after

t he boys.
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I NT. SUB-ZERO ARENA - DAY

KAREN is sitting on a wooden bench near the ice, tearing into
a $5 roll of dinmes. SCRATCHY SOUND of an ol d GERVAN WALTZ

pl ayi ng over the | oudspeaker, conpeting with the chatter of
peopl e skating and the RING NG of PIN-BALL MACHI NES in the
backgr ound.

She smles at a nman who nearly executes a SIT-SPIN maneuver in
the center of the ice.

SCOTT and DANNY, both now wearing shar p-bl aded HOCKEY SKATES,
glide over and step adroitly fromthe ice, and CLOW over to
where KAREN is sitting on the bench with ONE SKATE ON, AND ONE
SKATE STILL I N HER HAND.

SCOrIT
(out of breath)
Mom did you get the change?

KAREN

(reaching for one of the little

stacks of coins on the railing)
Yes, | did. Here’s two dollars and
fifty cents worth of dinmes for each
of you, but go easy on it, ’'cause |
wanna skate and | don’t want to
hear any whi ni ng.

DANNY
(looking a little flushed)
Thanks, Ms. Brooks.

KAREN
You' re wel cone, Danny. (Lays a hand
on his forehead) Honey, maybe you
boys should sit down and rest a few
m nut es.

SCOTT grabs his stack of coins before this can beconme an
i ssue.

SCOTT
C non Danny.

DANNY
(shrugs)
Gotta go. Thanks for the dough.

KAREN shakes her head, checks the | aces on her skates, stands
up and stonps a few tines to nmake her pant-1|egs even.
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KAREN
(1 oud enough to be heard)
Make way for Sonja Henie.

PULL BACK to show KAREN stepping quickly onto the ice, and
gliding snmoothly off.

STAY W TH KAREN as she skates ninbly around several |ess
profici ent SKATERS.

KAREN, now in the clear, perforns a little fancy cross-over
foot-work, skates backwards for a bit, then forwards again,
then plants her left skate and |l eaps into a dari ng DOUBLE-
AXLE.

I NT. GAME AREA AT THE ARENA - DAY

SCOTT and DANNY are playing a fast game of FUSSBALL agai nst
TWO BOYS, who are noving the levers with great agility.

BOY1
Hey, Ronnie. Hit the ball to four-
eyes. He can’t hit shit.

DANNY
Who are you calling four-eyes?

DANNY spins hard on the handle and slanms in a point.

BOY2
Hey, watch it, that’s another point
for them

THE BOYS begin to play again, feverishly turning the poles.
The tiny players on the ends of the poles spin Iike propeller
bl ades. Sweat begins to drip fromthe faces of BOYl and BOY2.

SCOTT and DANNY press the attack relentl essly.

DANNY
Way to go Scott. Another score, al
right.
BOY1
(angrily)
Ronni e, you noron, 1’'I1 kick your

ass if we |lose the next one.

Suddenly, there is a SCREAM fol | owned by a general COVWOTI ON
fromthe direction of the ice. Many of the SKATERS are noving
over to one spot, formng a CIl RCLE around a PRONE FlI GURE, who
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Is withing in pain on the ice.

DANNY
What was t hat?

SCOTT
| don’t know. Let’'s go | ook.

BOY1
(poi nting out the obvious)
Hey, the gane’s not over.

THE BOYS run around the rink to gain a better vantage point.

BOY1
(conti nued)
You guys didn’'t beat us!

| NT. SUB-ZERO ARENA - DAY

KAREN is sitting up on the ice, clutching her RIGHT LEG TEARS
are stream ng down her CHEEKS, and she is obviously suffering
great pain.

DANNY
Hey, Scott, it’s your nom She’'s
hurt bad.

SCOIT is already skating out onto the ice.

EXT. SIDE OF THE BROOKS HOVE

In the yard next door, the neighbor MR GRAVIS is peaceful ly
wat eri ng the | awn.

DANNY noves al ong the side of the house, keeping close to the
wal | and low all the way. A PAIR OF BI NOCULARS dangl es from
hi s neck, bouncing around as he runs, and he is clutching a
smal | | NSTAVATI C CAMERA |ike it's for dear life.

I NT. SCOTT S BEDROOM - DAY

SCOIT sits at his desk hol ding an earphone to his ear, poking
at the buttons on a portable recorder, listening to a tape-
recordi ng that he nade earlier

An unm st akabl y SECRET KNOCK i s heard at the door, and DANNY
conmes in out of breath, and very excited.

SCOTT
(pull'ing the earphone jack)
Danny, listen to this.
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As the tape continues to play, KAREN s voice is heard tal king
on the phone to the grocer about her order. SCOIT turns down
t he vol une.

SCOTT
(conti nued)

| don’t want ny nomto hear
(listens for a beat) Did you get
the pictures?
DANNY
Yeah, | have the canera right here.
SCOrIT
(opening the canera and extracting
the film

Do you think it’s ok to send the
Nazi hunter the filmlike this?

DANNY
(on the sane page)
Yeah, they develop their own
pictures all the tine.

SCOTIT

| guess that’'s all we need then. I
couldn’'t find any nore of noms old
war photos to send, like we put in
the last letter, but | got her
fingerprints, to show themthat we
know how to take them And | wote
a secret nessage in invisible ink.
(hol ds up a seem ngly bl ank sheet)
See? Here's the code | used, (shows
Danny a paper he’'s prepared with
all the letters of the al phabet,
and a nunber beside each letter) |
better put that in too, or they may
not be able to decipher it.

DANNY
That’s a good i dea.

SCOTT puts everything into a |arge envel ope, and |icks the
flap with his TONGUE, and presses it tightly together.
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SCOTIT
["11 put it in the mailbox tonorrow
nmor ni ng.

DANNY

(seriously)
[l watch it fromm roomw th the
bi nocul ars, and make sure no spies
get to it before the mail nan

SCOTT

Go ahead and keep them Just don't
break them or Joe will be nad.

I NT. HALLWAY OF THE BROCKS HOME

The BRASS KNOB on the door turns, and the FRONT DOOR creaks
sl ow y open.

A SHADOWY FlI GURE sneaks into the house and noves slowy toward
the stairs.

MR. ROCERS, a |arge honey-colored CGolden Retriever runs by the
open door, and junps on the INTRUDER at the foot of the
stairs, nearly knocking hi mdown.
ANOTHER ANGLE
SCOTT pets MR ROGERS.

SCOTT

(whi spering ever so softly)
Shhh. Be qui et boy.

KAREN

(0.s.)
Who’ s out there? (pause) Scott is
t hat you?

SCOrT
Yeah, nom |’ mjust going upstairs
for sone things. I'mnot really
back yet.

KAREN

(o.s. firmy)

Hold it hot-foot. |I need you in

here right now

SCOrIT
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Can’t it wait "til later?
KAREN
(o.s.)
No, this is inportant. Hurry up.
SCOTT
(di sgusted at hinself)
Oh, all right. I"m com ng.

I NT. DEN
KAREN BROOKS is typing at a | arge desk
Her CAST- ENCASED RI GHT LEG rests to one side on an OTTOVAN.
SCOTIT tronps in.
KAREN

Oh, honey, thank God you’' re hone.
Hurry over here and scratch ny foot
will you? It’s driving ne up the
wal | .

SCOTT

s that what was so inportant?

KAREN
(in total denial)
No, that’s not what was so
i nportant. (pause) But pl eeeease
hurry.

SCOIT sits down hard beside her leg on the ottonman, and begins
to scratch the BARE FOOT protruding fromthe end of the cast.

KAREN hands hima | ong pl astic spoon.
KAREN

Ch, oh, that feels soooo gooood.
You know, you’'re racking up a |ot
of points here, boy.

KAREN
(conti nued)
What’s that in your pocket? Is that
a letter, or are you just glad to
see ne?



SCOTT
(guar dedl y)
No, it'’s mine. But it’'s a secret.

KAREN

Oh, secret.

SCOTIT

| sent another letter to Sinobn
W esbaden, the Nazi hunter.

KAREN
(taking a sip from her Coke)
Wiy, did you see one?

SCOTT
No. | just like him
KAREN

(i nterested)
So, what did he say?

SCOTT
(sheepi shly)
Not hi ng yet, ny letter cane back.

KAREN
(1 ooks at the envel ope)
I nsufficient postage? So put sone
nore stanps on, and send it again.

SCOTT

| don’t have any nore.

KAREN

Gve it here. 1'll send it for you.
It can’t be any nore than a package
to your Aunt Lise in Bern. (feels
the lunpy roll of filnm Wat did
you put in here, anyway?

SCOTIT

Just a |l ot of secret stuff.



KAREN

Ch, secret again. Sorry. (tousles
his hair) Wat are you and Danny
gonna do tonorrow.

SCOTIT

W want to go see The G eat Escape
with Steve McQueen

KAREN

Oh, honey, that’'s too far. It’'s al
the way in Hollywod. Joe’s not
going to want to drive you there,
and | can't drive. It’'s costing ne
twenty bucks just to get himto
pi ck up Aunt Lise at the train
station, and that’s not near as
far. Can’t you and Danny wait for
ny leg to get better? (takes up a
newspaper, that she' s already
conveniently opened to the Myvies
section) Besides, look at all the
wonder ful novies playing right here
in Norwal k. Ch, oh | ook, here s one
with Jerry Lewis as the Nutty

Prof essor, you |l ove hini

SCOrT
(dropping her foot |ike a hot
pot at 0)
| hate him
KAREN

(Wi nces in pain)
Qoh (pause) Well, how about
Fellini? They raved about him at

Cannes.
SCOrIT
(standi ng up, the negotiation is
over)

Mom if you don’t want to ask Joe,
just forget it.

PULL BACK to reveal JCE BROOKS | eaning in at the DOORWAY.
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KAREN
(unawar e of Joe’s presence)
Al right, listen. Maybe, if | ask
himnicely, he’'ll drop you guys off
at the novie when he goes downt own

to pick up your aunt Lise. | can't
make any prom ses, but 1’1l ask
Joe.

JOE

Ask Joe what ?

EXT. THE HOLOCAUST CENTER, VI ENNA, AUSTRI A - DAY
Est abl i sh
I NT. LOBBY VI KTOR DANZI G S OFFI CE - DAY

MARI SA JANNI NG, secretary to Viktor Danzig, is very small and
thin, with dark hair and dark eyes, she's a Hol ocaust

survivor. She is pretty, but only incidentally, and not
because she works at it. She is seated at her DESK, having at
t he Monday norning MAIL, using an ornanental SS DAGGER as a
LETTER OPENER. She is building TWO PILES on the desk, one nuch
smal l er than the other. She opens each ENVELOPE, scans the
contents, wites an entry into her MAIL LOG then staples each
| etter and envel ope together before depositing it in the
appropriate pile.

The PHONE on her desk RINGS. Marisa takes a long sip from her
cof fee cup, sets it down and answers the phone.

MARI SA

Herr Danzig s office..Ch, good
morning Sinon. (listens) No, isn't
he over there yet? (listens) Yes
sir, I"ll tell him but |I’msure
you' Il see himbefore I do.

Mari sa hangs up the phone, scribbles sonething quickly on her
NOTEPAD, and doodles a little scowing face next to the
notation, admres her work for a second and returns to the
MOUNTAI N OF MAI L.

The DOOR opens and VI KTOR DANZI G enters, looking a little
haggard and sonmewhat ol der than his 35 years. He's built Iike
a coal-mner, with large and strong hands, and it's plain that
the nose on his face has been broken nore than once.

MARI SA



Vi ktor, Sinon just called. |

t hought you were going straight to
the neeting over there this
nor ni ng.

VI KTOR

| needed a cup of coffee, and ny
el ectric is out again.

MARI SA
(taking one | ast sip)
Here dear, you can have m ne

VI KTOR

Urhhh. Thanks hon. Anyt hi ng
I nportant here?

MARI SA

(indicating the stack of mail)
Alot of mil. Mst of it is the
usual - you're a Jewpig this-or-
that, and we want you dead. You
think Aryans would be a little nore
I magi native. On and a lady in New
York City thinks her husband is a
Nazi, because he "sieg heiled"” in
hi s sl eep.

VI KTOR

(nods)
Well, you know what they say about
old habits. Better add himto the
|ist.

MARI SA

Oh ny, here’s one addressed to the
Nazi Hunter, Vienna, Austria. (puts
her hand to her cheek and sm | es)
The address is printed, and it’s in
penci | .

VI KTOR

If it’s something for Sinon, |1
take it with ne.

MARI SA

21.
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No, you won’t. You' Il just throwit
away. Don’t you realize what a hero
you and Sinon are to these little
boys? |1’ m going to answer the
child. (defensively) But don’'t
worry, |11l do it during nmy break

Marisa opens a drawer and carefully lays the letter inside.
MARI SA
(conti nued)
Not during working hours, of
cour se.
DANZI G
Isn’t it addressed to Sinon?
MARI SA
Nope, it’s addressed to the Nazi
Hunter. (points with her pencil at
the address | abel) You re a Nazi
Hunter too. (nmutters) Just not a
very good one.
Marisa slans the desk drawer shut, closing the subject.
MARI SA
(continued, smles victoriously)
Say hello to Sonja for ne.
EXT. OFFI CE BU LDI NG ON RUDOLFSPLATZ NO 7, VIENNA - DAY

Establish the offices of the fanmed Nazi Hunter - Sinon
W esbaden. .

EXT. SI MON W ESBADEN S OFFI CE - DAY

VI KTOR rings the DOORBELL, beside a white door that reads:

" DOKUMENTATI ONSZENTRUM " and steps back several paces to |et
hi nsel f be observed.

| NT. LOBBY OF WESBADEN S OFFI CE - DAY

SONJA, a pretty red-head is sitting at her desk, watching
VIKTOR' S inage on a TV MONI TOR, nounted on a wall by the door.

SONJA hits a BUTTON at her desk, and the DOOR unl at ches.

| NT. SI MON W ESBADEN S OFFI CE - DAY
SOUND of Sonja’s LAUGHTER (0.s.) as VIKTOR DANZI G enters to



23.

find the office full of Sinon’s best operatives.

Two WOMVEN are seated in the only chairs, but several other
peopl e are standing in various positions around the DESK.

VI KTOR col l ects hinself as he scans the people in the room

whi ch, judging by all the different ethnicities, constitutes a
pretty good cross-section of the U N GCeneral Assenbly. He
nods, acknow edgi ng HANNAH ULRI CH, and AARON MARKOW CZ, who
are conversing together ani matedly, and shakes hands wth

Nl GEL GREEN, an old friend and a very fit-looking man despite
hi s age.

SI MON W ESBADEN, a big, slightly hunched, balding man, in his
md fifties, dressed in a well-wrn TWEED JACKET, steps out
from behi nd the DESK, and hands VI KTOR a THI CK BOOKLET

SI MON

Vi ktor, browse through that, and
we' Il get started. (notioning)
Cl ose the door, would you?

VI KTOR pushes the DOOR cl osed, and finds a vacant spot by the
WALL, next to a mddle-aged NUN. He sm|es at her, and begins
to peruse the contents of the BOOKLET.

SI MON

(conti nued)
Mei ne Danmen und nei ne Herren,
| adi es and gentl enmen. W have
rested on our |aurels | ong enough.
Now t hat Herr Adolf Ei chmann has
been apprehended and the Israelis
have tried and (coughs) executed
him it’s tinme we had a new client.
(pause) Senor Arias, tells ne he
has sonme good news for us from
Sout h Aneri ca.

Vi ktor | ooks over as ALEXANDER ARIAS, a snall, rather swarthy
man with a thick bl ack noustache, noves to the desk, waits for
SIMON to step back, and then begins reading froma prepared
FOLDER al ready open on the desk. He takes a PHOTOGRAPH off the
top of the file, and holds it for a few seconds in several
directions for all to see.

It is a PHOTOGRAPH of MANFRED KRI EGK and several other m ddl e-
aged businessnen, all with closely-cropped haircuts, sipping
coffee at a sidewal k cafe. He passes it to Sinon, who passes
it off.

ARl AS



Thi s phot ograph was taken severa
weeks ago in Hohenau, in Paraguay.
W try to keep tabs on everyone in
the German community there. The
place is, as you say, crawing with
SS and ex party nenbers. It is of
course, an inpossible task. They
control the | ocal governnents, and
the police do everything they can
to make life very difficult for our
agent s.

SI MON

He’ s being nodest. They do a
spl endi d j ob.

ARI AS
(sonmewhat infl ated)

|’msure you're all aware of the
recent story transmtted by all the
W re services about a press attache
at the Spani sh enbassy in London,
who clains that he boarded a Gernman
submarine in Madrid in May 1945,
and sailed to Argentina with Martin
Bor mann.

VI KTOR

Martin Bormann?? (pagi ng quickly
ahead in his proffer) Sinon, we're
not going to go through that again.

SI MON
Vi ktor, just listen, for now.
ARl AS

We think one of the nen in the
picture is Richard Bormann, Martin
Bor mann’ s younger br ot her.

VI KTOR

Martin Bormann i s dead, Sinon, but
there’s still plenty of perfectly
good Nazis right here in Europe who
aren’t. Need | rem nd everybody of
a friendly little group called
ODESSA?

VI KTOR surveys the room and sees a |ot of skeptical

24.

f aces.
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VI KTOR
(conti nued)

They’'re not fiction, folks. They're
nore than just a nanme; they have a
| ot of very inportant and powerf ul
peopl e who support them and
protect them They call thenselves
the Organi sati on der Ehemaligen SS
Angehoerigen, but they re not just
a bunch of retired prison-canp
guards. They are real, real as rats
and they're still good at the evil
that they do. (rubs his shoul der) I
know that for a fact.

The NUN | ooks at him uni npressed.

VI KTOR
(continued, somewhat apol ogetic)
Look, Martin Bormann wll get
what’s comng to himin the next
life. (turning toward the nun) I’ m
sure the sister will back ne up on

this.
ARl AS
(at a |l oss)
Si non, shall | conti nue?
S| MON

Pl ease do, Senor Ari as.
I NT. SI MON W ESBADEN S OFFI CE

VI KTOR, exiled to the space behind the open door, waits
silently as the OTHERS shuffle out of Sinon’s office.

SI MON

Viktor, take a little walk with ne,
will you?

SI MON opens his top DESK DRAVER and takes out a heavy bl ack
netal 45 caliber pistol, which he puts into the pocket of his
JACKET.

SI MON
(i ndicating the now bul gi ng pocket
ashanedl y)
| hate guns, but | get all these
t hreats.
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EXT. A PLAYGROUND - DAY

VI KTOR and SIMON wal k slowy over to a PARK BENCH, and sit
down. Nearby, a NANNY is teasing TWDO CHI LDREN on the grass,
and a YOUNG COUPLE is sitting together on the SWNGS, hol ding
hands, novi ng together in unison.

SI MON

It’s nice here, now.

VI KTOR

It’s nice anywhere, w thout typhus.

SI MON

W can’t forget the war, not even
for a mnute, can we. Not ’til
every |l ast Nazi has been tried and

puni shed.
VI KTOR
Even then, | won't forget.
SI MON

That’ s the big difference between
you and ne, Viktor. | blanme the
Nazis for the war, but you seemto
blame life itself, or God.

VI KTOR
He’ s got sone explaining to do,
don’t you think?

SI MON
| don’t think so, but I"'man old
man - what do | know? You're stil

young, maybe you shoul d be angry.
But let's don't argue just now.

VI KTOR
What, then?



SI MON

W’ ve made a | ot of progress since
the end of the war. W’ ve brought a
| ot of war crimnals to justice,
you and ne. But the Anericans, and
the British, even the Russians,
don’'t want to be bothered by us any
nore. The West Germans are taking
over now. They’ ve established their
own center, and it won't be | ong
before they give up too. W'll

never catch all of the Nazis and
we're rapidly running out of tine.
(w th unexpected conviction) But we
must catch the big ones.

VI KTOR

Si non. ..

SI MON

Let nme finish. We're only just now
begi nning to understand the inner
wor ki ngs of the Third Reich. From
1942 until the very end, Martin

Bor mann was the de facto man in
charge. He was the man responsible
for the actions taken in the latter
days of the Third Reich, when they
conmtted the worst atrocities of
all. And he conmtted themfor the
nost despi cable of all notives, not
for hatred or even greed, not even
to satisfy his boundless lust for
power, but for the sake of
efficiency. The death canps ran day
and ni ght because they coul d.

VI KTOR
(sarcastically)
He was a very bad man, | agree.

SI MON
(chuckl es)

27.
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Maybe it’s just the Jew in ne, but
|’ ve always believed that the noney
woul d be the key. Bornmann
controll ed the noney, and rul ed the
Nazi Party, and the party owned
everything in Germany and the
occupied territories. Everything
that belonged to the Party was in
his nane, even Hitler’s private
estate in Berchtesgaden, did you
know that? The SS was the | argest
organi zation in the Third Rei ch,

but even H mm er, the head of the
SS had to ask Bormann when he
needed noney. (shakes his head) Now
isn"t that ironic? And a | ot of
that noney is still unaccounted
for, mllions upon mllions of
dollars in gold and val uabl es,

| ooted fromthe occupied countries
and stolen fromconcentration canp
vi ctims, have never been recovered.
And Bormann is the only maj or Nazi

| eader that got away. That’'s a

coi nci dence. (shakes his head) and
| don’t believe in coincidence.

VI KTOR

Nor do I. But you, yourself, have
said that Martin Bormann is dead.
An eyewitness in Berlin, what's his
nane, Hitler's chauffeur..

SI MON
Kenpka, Erich Kenpka.

VI KTOR

Kenpka, that’s right. He testified
at Nurenberg that he saw Bor nann
blown up by a direct hit froma
Russi an cannon. You can't get any
deader than that.

SI MON



Yes, and Arthur Axmann, the bel oved
| eader of the Hitler Youth, swore
he saw him|ying under a railroad
bridge, with no sign of any wounds,
but equally dead. Sonebody is |ying

here. They’'re both Nazis,
assune they both are.

VI KTOR

so |

Do you think he’s on a plantation
in South America, roamng the
Panpas on horseback, posing as a

gaucho?

Sinmon’s face is inpassive.

VI KTOR
(conti nued)

You do. You believe these stories,

don’t you?

SI MON

| believe the world has grossly
underesti mated Martin Bormann, and
| believe it would be a terrible
crime to let himget away w th what
he’ s done. (pauses) That’'s why |
held this back fromthe others; |

want you to look into it
personal | y.

Si non reaches inside his suit coat,
fromthe inside pocket. He | ooks at
it to Viktor.

SI MON
(conti nued)

29.

and pul |l s a phot ograph

It nmonentarily,

| have learned froma very reliable
source in East Berlin, that the man
on the right is being released by
the Soviets any day now. H s nane
is Erich Dorn, and he’'s as tough as
nail s, tougher maybe. The K& has
had hi min Lubyanka Prison for 18
years, and they’ve got nothi ng out

of him

VI KTOR

Maybe he doesn’t know anyt hi ng.

and hands
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SI MON

He was one of the |ast nmen out of
Htler’s bunker in Berlin, he knows
plenty. Anerican Arny Intelligence
Is prepared to take custody of him
at the Checkpoint, so you won’t get
first crack at him but |’ ve
arranged for you to talk to himin
a couple days. And don’t ask nme how
| know this, or howit was

arranged. Just be there.

VI KTOR

Al'l right, but what do we know
about hi nf

SI MON

So far, just what's in the photo.

VI KTOR

How do we even know he was in the
bunker at all?

SI MON

Hannah Reitsch, the illustrious
test pilot. She blurted out his
nane during her interrogation by US
Arny Intelligence. She denied it

| ater, but |’ve read the
transcript, and though she was
pretty hysterical at the tine, it
canme through | oud and cl ear.

VI KTOR
(studyi ng the photo)
That isn’t nmuch to go on. I’'Il give
this to Marisa, and see if she can
come up with anything. Have I
menti oned how anazi ng she is?

SI MON
Many tines. By the way, when are
you going to marry her?
I NT. LOBBY OF VI KTOR DANZI G S OFFI CE - DAY

Mari sa picks up the METAL COFFEEPOT fromthe hot-plate and
refills her cup
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VI KTOR storns back into the office.

VI KTOR
Make nme a cup of coffee, and put
sonething strong init. Make it a
doubl e sonet hing. And order us sone
di nner, whatever you want. And then
bring me everything we have on
Erich Dorn...that’s DO RN (stops

at the door to his office, and
turns around.) Any questions?

MARI SA
Huh?

VI KTOR

Dorn, dear, his nane is Erich Dorn.

MARI SA

Is that all you have?

Vi ktor takes the photo fromhis suit pocket, and hands it to
her .

VI KTOR

Just this. (pause) He's the one on
the right.

MARI SA

He woul d have to be.

VI KTOR
Huh?

MARI SA
(just smles)
Because the other man is Erich
Koch, the Gaul eiter of Danzig.
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INT. VIKTOR DANZI G S OFFI CE - N GHT

Vi kt or and Mari sa have been poring over photos, docunent files
and filnms all night long and they' ' re beat. Marisa sits in
Viktor’s chair, with her shoes off, a strand of hair dangling
in her eyes that she can’t nuster the strength to brush aside.
There’s a FI LM PROJECTOR directly in front of her, its |anp,
still LIT is focused on a white sheet of BUTCHER PAPER st uck
to the back of the closed door and the end of the tape is
still spinning and nmaki ng a FLAPPI NG SOUND on the take-up
reel . Anot her piece of the sane paper is spread open on the
desk off to the side, with an enpty salad carton and the | ast
remai ns of a sandw ch.

VI KTOR

I's there any nore?

MARI SA
(reaching for the | ast piece)

No, | just ate the last of it.

VI KTOR
(flipping through a folder)
No, honey, are there any nore filns
to | ook at?

MARI SA

(w ping her mouth with a napkin)
Just one. It’s a propaganda piece
from 1943 - a newsreel, | think.
Barney said it contains a little
f oot age of Koch at a nuseum openi ng
at the Koeni gsberg Castle in East
Prussi a.

VI KTOR
(hi's sarcasm show ng)
Sounds exciting. But | guess we
should ook at it, you never know.

Marisa takes up the little filmcan, and pries it open with
her fingernails and takes out the reel of film She stops the
spi nning wheel and pulls the old filmoff, and threads the new
one onto the projector, and flips the switch on the side to
start it playing.

MARI SA

It’s your turn to get the |ight.
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The room goes dark, |lit only by the inmage on the screen, and
the BEAM OF LI GHT fromthe projector. Viktor’'s shadow noves
across the screen as he nmakes his way back to his chair.

OVER THE SHOULDER

Mari sa wat ches the newsreel play out. Her shadow partially

bl ocks what is ON SCREEN. It’s typical propaganda footage of a
gal a evening celebrating the Fuehrer’s birthday and the
opening of a newWwy restored art nuseum in Koenigsberg in
wartime East Prussia, and she's seen it before.

We clearly hear the VO CE of the GERVAN ANNOUNCER. You don’t
have to speak German to understand the names of the
dignitaries at this party: Htler, Bormann, H nmm er, Goebbels,
Goering, et al.

MARI SA

(turning down the vol une)
Ugh, that announcer gives ne the
creeps. (turns the volune off, and
begins to narrate herself) It’'s a
gal a evening, the guests are al
arriving in their Mercedes Benz
| i mrousi nes for the Fuehrer’s
bi rt hday, and a lovely night it is
here at the Koenigsberg Art Miseum
Everybody who is anybody in the
worl d of tasteless, Nazi art is
here. Goering the nurderous art
fancier is here of course, as is
the butcher Hnmer and his |ovely
m stress G eta.

VI KTOR
(sensing she’s losing it)
We got those two, honey.

MARI SA

pout s)
| still hate them But here's the
nonment the world has been waiting
for, the Fuehrer’s arrival with
Eri ch Koch, mayor of Koenigsberg
and personal friend, and his |ovely
little whore du jour. If she were
ny sister, | would have shot her.

VI KTOR

And then the Nazis woul d have hung
you or cut off your pretty head
at the guillotine.
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Vi kt or reaches over and puts his arm around her, and she
ki sses hi s hand.

MARI SA

The guillotine, blech! Well Koch is
still alive. | hope the Russians
hang hi mtoo.

Marisa's voice trails off before she can conplete her thought,
and suddenly she jerks up in her seat, throwing Viktor’s arm
of f.

MARI SA
(continued, excitedly)
There he is, there he is.

VI KTOR
Who, Erich Koch?

MARI SA
(practically scream ng now)
No, it’s our guy. Play it back,
play it back.

MARI SA stands up, and puts on her shoes, as if guests had just
arrived, and wal ks around behind VIKTOR, puts her arns around
hi m and holds himtight as he works to rew nd the tape, and
start it up again.

MARI SA

(conti nued)
There Viktor, right there. Stop!
The man standing in front of
Hitler’'s portrait with the pretty
bl onde on his arm It’s him it’s
Erich Dorn. (biting her thunbnail
her eyes taking it all in, every
mnute detail) He's a Captain in
the Waffen SS, and see the markings
on his sleeve? That's the Nordl and
division insignia. They were in
Pol and just before the end of the
war, and were anni hilated at
Danzig. That was a prinary
evacuation point, and many Germans
got trapped there, and a | ot of
booty went out the back door.

VI KTOR
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That expl ai ns why the Soviets
wanted him But who is the girl?

MARI SA
(stating a fact)
She’s his wife, of course.

VI KTOR

Where do you see that?

MARI SA

(giving himsuch a | oo0k)
| can tell. And she's really pretty
too, and sonehow very fam|liar
(pause)No wait, | do know her.
(starts to hit Viktor on the back,
repeatedly) I know her, | know her.
(now scream ng) Viktor, | know her!

VI KTOR
(attenpting to cal mher)
Al'l right, honey. Al right.

MARI SA

(shaki ng her head)
No, Viktor you don’t understand. |
saw her in a photo today, |I'’msure
It was her, it was inside the
letter fromthat little boy from
California. It's right out there in
ny desk!

Mari sa suddenly runs fromthe room

SOUND of MARI SA'S JOYFUL SCREAM com ng fromthe outer office.

EXT. DOWNTOMWN LOS ANGELES - DAY

ON THE FREEVWAY MOVI NG

A bright orange 55 CHEVY BEL- AR races westbound in the fast
| ane on the SANTA MONI CA FREEWAY approachi ng t he HARBOR
FREEVWAY i nterchange. The CHEVY slides quickly over to the far
right lane, and exits onto the 110 sout hbound.

| NT. CHEVY - DAY

J.P. is kicked-back confortably behind the wheel, his LEFT
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ELBOW protrudi ng out the window H's dark hair is thick with
pomade, and the blue jeans and tee-shirt wth one sl eeve

wr apped around a pack of cigarettes conplete the ‘ Marl on
Brando’ |1 ook he is going for. JOE is sitting in the shotgun
position, equally cool. SCOTT and DANNY, w de-eyed in the
backseat are wearing SPORT SH RTS and SLACKS, and both have
their hair neatly slicked down wth Bryl cream.

SCOTT
(on his knees, |ooking back out the
rear w ndow)
Hey, this ain’'t the right turn-off.
W were supposed to stay on the 10
to La (struggling with the
pronunci ati on) C en-a-ga..

JCE
(calmy)
Rel ax, dude. The npvi e doesn’t
start for another hour. W’ re gonna
caruuuuuui se the boul evard.

SCOTIT

Yeah, well don’t forget you gotta
get Aunt Lise too.

JP

Don't worry kid, we got it al
figured out. W’ll ditch you two at
the novie, get the old | ady and
take her to her hotel, and then
maybe we’' || pick you up later at
the theater.

SCOTT
You better not go home wi thout us,
or momw || be mad.

JOE

W'l say we left you with Aunt
Lise at the Beverly WIlshire hotel.
Ha ha ha.

EXT. UNI ON STATI ON - DAY

W see the facade of the busy railroad nexus in Los Angel es,
Spani sh in architecture, that was built in the thirties.
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The orange 55 CHEVY BEL-AIR turns into the parking lot, and
conmes to a stop in one of the spaces in front of the old
facade entrance.

JP and JOE get out of the car, and hurry toward the high-
vaul ted entrance. Evidently they are a little late for the
train.

I NT. UNI ON STATI ON - DAY

The station is still bustling and busy as the stragglers from
the | ast passenger train, |oaded down with |uggage, hurry down
the main aisle to the few remaining cabs in the taxi-stand
outside, while others net by friends or relatives saunter nore
casual ly back to the parking ot and their parked cars.

LI SE BAUER sits al one on one of the worn | eather-covered seats
In a section next to the main aisle, studying her lines in a
MOVI E SCRI PT that is open on her |ap. Her appearance suggests
that today she m ght be playing a typical AMERI CAN TEENAGER,
and quite ably, and wi thout betraying the 30 year old actress
that she is. Her natural BLONDE HAIR, rather drab conpared to
that of Sandra Dee, is pulled back in a pony-tail, and she’'s
weari ng pedal pushers and flats and a cotton blouse that’s
rolled at the sleeves and tied at the waist.

When JOE and JP wal k past LISE, she | ooks up and cl oses the
script and puts it in her BAG She’'s used to being net at the
station.

LI SE
(pursing her lips, and adopting a
sexy French accent for this first
encounter)

Hey guys.
JP
(turning around, to behold his
| ucky day)
Hey yoursel f.

JCOE spots an | NFORVATI ON DESK in the distance.

JOE
(di stractedly)
Oh, hi. 1I'll be right back, I'm

gonna see if nmy aunt’s train has
arrived yet.

JCE wal ks of f down the aisle, but JP isn't about to pass up
t he opportunity to neet this beautiful and quite forward
French girl.
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JP sits down in the chair next to LISE

JP
(1 eani ng waaay over)
Mm you snell pretty. Is that
French perfune you’' re wearing?

LI SE

Thank you, yes it is, it's Chane
No. 5, but doesn’t your friend need
your hel p?

JP

Nope, he is looking for his aunt.
I’mall yours, babe.

LI SE

What does she | ook |ike? |I’ve been
already waiting here quite a | ong
time, nmaybe | saw her

JP

| don't know. |’ve never seen her
nyself. She’'s Swi ss, from
Switzerl and, and she's ki nd of
short, | think.

LI SE

(pl ayi ng al ong)
Oh, such a beautiful country. |
have been there many tines.

JP
(1ying)

LI SE

Yeah, ne too.

Oh, did you learn any of the
| anguages while you were there?
They speak several, you know.

JP

Just a little Swiss, but 1I’ve
forgotten nost of it. You know what
they say in Switzerland, if you
don’t use it, you lose it.

LI SE
(fol di ng her hands)
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Yes, | have heard that said many
times. | amfrom Switzerl and too.
JP

Real |y, what part?
LI SE

| amfromthe western part near
CGeneva. Have you heard of that
city? They speak French there, you
know. But | work in Bern, where
nostly German is spoken.

JP

Yeah? |’ ve been there. W go to the
other part in the mddle, where
they nostly speak Swiss. (wants to
change the subject) So what brings
you to the good ol d USA?

LI SE

|’"ve cone to the good old USA as
you say, to visit ny sister, Karen
Brooks, do you know her?

JP
(burbl i ng)
Sure, Ms. Brooks, hey that’'s Joe’'s
nmom Ch, nman, don't tell ne you re
Joe’ s aunt Lise. No way.

EXT. UNI ON STATI ON PARKI NG LOT - DAY

JCE is trying to fit all of Lise’'s LUGGACGE into the trunk of

JP's car.

He takes one piece out, and tries it a different

way, then another, until they are all back out on the curb.

JOE

Aunt Lise, I'mreally sorry I
didn’t recognize you right off.
didn’t expect you to be so young or
pretty, | nmean, well you know what
| nean.

Li se has di scarded her French accent, and now speaks nearly
perfect English.

LI SE



It’s ok, Joe. | know | have a baby
face, but | can look old too, if I
have to. (Il ooks around) But where
I's ny other nephew, Scott?

JOE

Oh, we took himand JP' s little
brother to the Fox WIlshire
Theater, to see The Great Escape.

LI SE

Oh, | wanted to see him Don’'t tel
him because | want to surprise
him but | brought him sone props
fromnmy |ast (nmakes a face) war
novi e.

JOE

He'll flip out over that. He' s got
all kinds of books in his room
about that stuff, and even a
mannequi n that he dresses up and
cal |l s Wl f gang.

LI SE

| hope he likes them So where is
this theater, is it far?

JOE

No, it’s just down the street from
the hotel, where you Il be staying.

LI SE
Oh, dear.

JOE
What's the matter?

LI SE
I"mafraid that hotel will be very
expensive, if | have to stay there
very long. And I'm not even sure if
"1l get the job.

JOE

40.
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Well, don't worry about that. You
can stay with us. Hey, are you
hungry?

LI SE

Zhay Pee offered to take nme for a
hanmburger and french fries.

JOE

Sure, we could do that. Do you Ilike
french fries.

LI SE
(shakes her head)
| Iove them but they don't |ove
me. (nudges him Well, what are we
waiting for? Let’s go.

EXT. BORDER CHECKPO NT | N WEST BERLI N, GERVANY - DAY

The Checkpoint, normally a busy place with cars noving in and
out in either direction, and pedestrians wal king into and out
of the eastern zone, is unusually quiet.

By the wooden guard shack, a plain-clothesman snoking a
cigarette, | ooks nervously at his watch, and drops the butt to
the ground and steps on it. This is it boys.

A guard at the gate BLOAS his whistle several tines at an
unmar ked vehi cl e approachi ng the checkpoint fromthe eastern
zone.

Several nen in plain-clothes conme out of the guard shack. This
is the car they’ ve been expecting.

The vehicle stops short of the border, in the neutral zone,
and just sits.

When the back door opens, the first passenger to step out is
an i npassive | ooking KGB nan, who's apparently tethered to
sonet hi ng i nsi de.

St andi ng by the back door, the K@ man | ooks nervously around.

Wth a little prodding, the nan on the other end of the tether
steps out, and noves away at arnms |ength, but no further. He's
an old man, wearing a cheap but rather new sh | ooking gray
suit, and we see now that he is handcuffed to the KGB man.

The K@ man hurriedly renoves the cuffs fromthe old man, gets
back in the vehicle, and the vehicle circles around him and
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drives back the way it cane.

The old man stands there for a brief nonent watching the car,
turns to the west, his head and spirits raising a little as he
feels the cool wind on his face, then rather gingerly he
starts to linp toward the checkpoint.

At the checkpoint, the two plain-clothes nen stop himand
begin to question him The third nman, the boss, hangs back.

1ST PLAI N- CLOTHES MAN
May we see your papers?
OLD NMAN

| don’t have any papers.

1ST PLAI' N- CLOTHES MAN

In that case, you'll have to cone
with us.

OLD MAN
As you w sh.

ANOTHER ANGLE

The two plain-clothes nmen lead the old man to a waiting car,
and drive off.

EXT. SI DEWALK CAFE - DAY

Vi ktor Danzig and Marisa sit at a table, not far fromthe
checkpoi nt, observing the prisoner transfer across the way.

The unmarked car sw ngs around, pulls up beside them
nonentarily. The old man sitting in the mddle of the back
seat between the two plain-clothes nmen, seens not to notice
them at all

When the car has gone, an Anmerican Arny officer, sitting at
the next table with his back to them pulls back his chair and
joins them
MAJOR BARNSWELL
I's that hinf
VI KTOR

Yes, he’s much ol der now, but
that's Erich Dorn.



MARI SA

He | ooks |i ke he’s been through
hel I .

VI KTOR

Don't feel sorry for him
MARI SA

I’ mjust making an observati on.
MAJOR BARNSVEL L

["11 call you if we get anything
out of him

VI KTOR
You won’t. |’ve seen his kind many
times before. If you try your drugs
on him he’'ll die before he'll tel

you anyt hi ng useful .

MAJOR BARNSVEL L
What ot her choice is there?
VI KTOR
Let us have himright now.
MAJOR BARNSVEL L

What makes you think you' Il do any
better?

VI KTOR
(wi nks at Marisa)
Just a hunch.

MAJOR BARNSVELL

Wul d you care to share?

VI KTOR
(pats Marisa on the knee)
Let’s just wait and see what
happens.

43.
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I NT. A CELL-BLOCK IN A US ARMY STOCKADE | N VEST GERVANY - DAY

A no nonsense MP peers through the view slot in the door of
Erich Dorn’s cell. The prisoner is under constant watch 24
hours a day.

SOUND of a KEY turning in the |lock of the door at the end of
the corridor.

ANOTHER ANGLE

The cell block is brightly Iit, nearly blinding, by a |line of
bul bs housed in protective netal cages. The door at the end of
the wi ndowl ess corridor opens, and a second MP, an officer

| eads Vi ktor and Marisa to the only occupied cell in the whole
bl ock, the one where Erich Dorn is being held.

INT. ERICH DORN' S CELL - DAY

The tiny roomis equally bright. Erich Dorn lays on his bunk,
hi s hands cl asped behind his neck. There is little else to do
but stare up at the ceiling. There is a wooden chair pulled up
agai nst the bed, with an enpty tin plate and a cup sitting on
t he seat.

SOUND of a KEY turning in the |ock.

The second MP steps in and | ooks carefully around. He takes up
the cup and plate, and returns the chair to the small wooden
table. Only after clearing the cell does he allow Viktor and
Marisa to conme in

2ND WP
Prisoner, you have visitors.
VI KTOR

Pl ease coul d you renove the guard
fromthe door too?

2ND MP

Sorry Sir, the prisoner is to be
observed at all tinmes, those are ny
orders and there are no exceptions.

MARI SA

Thank you, Captain. You’ ve been
very kind. W’ll call you when
we’'re ready to | eave.

When the door first opens, Dorn continues to lie there,

qui etly gazing up at the new shadows noving on the ceiling. As
soon as he hears Marisa’'s voice, he gets up sonewhat slowy
and painfully, and stands beside his bunk and bows gallantly.
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There is the slightest SOUND of his heels clicking. Ad habits
do indeed die slowy.

VI KTOR

|’ m Vi ktor Danzig, and this young
woman i s M ss Janni ng.

Marisa offers up her hand, exposing a |line of tattooed nunbers
on her arm Dorn takes her hand to kiss it, but stops short
when he sees those nunbers.

MARI SA
(matter of factly)
| got that in Ravensbruck. Very
chic, don't you think? Ch, you' ve
heard of the place.

Erich doesn't flinch, neither does Mari sa.

ERI CH
(acqui esci ng, nods know ngly)
Yes, | have.

Dorn lets go her hand, and sits back down on the edge of his
bunk.

ERI CH
(conti nued)
(wavi ng his hand about the cell)
Wiy don't we all sit down? |
apol ogi ze for the | ack of
acconmodat i ons.

Viktor pulls the chair out for Marisa, and notions for her to
take it. She sits down in the chair and crosses her |egs. He
presses his hands firmy on the top of the table, and,
convinced that it will support his weight, turns and | eans
back against it.

Despite having practiced over and over for this neeting,
Viktor is still unsure exactly how to begin.

Thankfully Marisa gets the ball rolling for him
MARI SA

Herr Haupt mann, (catching herself)
| mean, Herr Sturnbannfuehrer, we
wish to talk to you about the war.
(coughs, politely covers her nouth)
You see we know who you are, and
that you were a Captain in the SS.



ERI CH

Vel |, you know as much as the

Russi ans already then. But |’ m
afraid | was a soldier and I don't
know anyt hi ng about the treatnent
of the Jews (indicating Marisa's
arm or the canps, that woul d be of
any use to you, except what | have
| earned fromny captors since the
end of the war.

MARI SA
(forgi ng ahead)
| don’t doubt your word, Herr
Captain, but that’s not what we’ve
cone to discuss.

VI KTOR

(cutting in)
Look here, whether you were in the
SS or the Waffen SS, is entirely
irrelevant to us now. W' re not
here to tal k about war crines. Wat
can you tell us about Martin
Bor mann?

ERI CH
Ahh, Reichsleiter Bormann. Well, if
| may be equally blunt, what
exactly do you think I know?

MARI SA
We t hink you hel ped hi mescape. And
we think you m ght know where he is
NOW.

ERI CH
Ahh, so you think Bormann is alive.

VI KTOR

Isn't that why the Soviets kept you
for so long in Lubyanka prison?

ERI CH

The K@ didn't share their feelings
with ne.

46.
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VI KTOR

We saw you speaking with Bormann at
the unveiling of the Anber Room
after it was noved to the

Koeni gsberg nuseum Do you recal

t hat eveni ng? You seened very
friendly with him

ERI CH

He gave nme a nedal. But like I told
t he Russians for so many years, and

I’mtelling you now, | don't know
what happened to himor the Russian
treasures.

MARI SA

We think you do know, and if you
do, we’'re willing to nake a trade.

Dorn is surprised; he didn't expect to be getting offers from
anyone so pretty, at least not this early in the
i nterrogation.

ERI CH

What on earth can you offer ne?

VI KTOR

Your life, for one thing. And your
freedom

Dorn begins to |augh.
ERI CH
If I even had an inkling about
Bor mann' s wher eabouts, how | ong do
you think ny Iife would be?
VI KTOR

Not | ong perhaps, ordinarily, but
with a new identity.

ERI CH
Please, I’'mold and tired, and
conpl etely out of the | oop, and I
can’t help you. | just don't know

anyt hi ng.
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Vi kt or stands up and goes to the door, and turns his back,
bl ocki ng out the observing MPs view of Mari sa.

Marisa and Vi ktor have evidently prepared for this nonent to
play their ace in the hole. As soon as Vi ktor reaches the
door, Marisa takes the envel ope from her purse, pours out a
photo into her hand and holds it up for Dorn to see.

MARI SA
(barely just a whisper)
Do you recogni ze this wonan?
(pauses) She was with you that
ni ght i n Koeni gsberg.

ERI CH

I, 1"ve never seen her before.
MARI SA

She’s your wife, isn’t she?

Dorn, unable to help hinself, begins to reach for the photo,
but Marisa | ooks toward the door, then | ooks him back,

rem nding himthat they are being watched, and carefully puts
t he photo away.

ERI CH
Where did you get that?

MARI SA
(holding the letter up)

A young boy sent it to us, from
Anerica. Your grandson, perhaps? He
doesn’t even know you are alive,
does he? That's quite sad.

ERI CH
(regai ning his conposure)
No, you're wong. My wife and | had
no children.

MARI SA
That' s good, because if you did,
they'd be in great danger, woul dn't
t hey?
INT. ERICH DORN' S CELL - DAY (OR IS IT NI GHT?)
Dorn stands at the door of his cell, listening to the SOUND of

t he FOOTSTEPS of the guard who has just been relieved,
recedi ng down the long corridor, and feeling the eyes of the
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new guard |ike a stranger staring in at him Despite all his
| ong years of captivity, he has never felt lonelier or nore
Isolated fromlife than he does at this nonent.

He noves slowy back to his bunk, and sits for a nonent on the
edge of the bed, his hands turned white fromthe cold. He
grabs the wool blanket fromthe foot of the bed, drapes it
over his shoulders, and | ooks grimy about. For the first tinme
in 17 years he feels the imense outside world pressing in on
him and his cell is getting snmaller and smaller and snall er.

EXT. MUNI CH Al RPORT - DAY

Manfried Kriegk wal ks out of the airport carrying a small
attache case in one hand, and an overni ght bag in the other.

He stands at the curb for a nonent, in his white suit wwth his
grey hair and his darkly tanned face, a quiet killer silently
planning a killing in a famliar place, like an Italian film
director nmaking a novie in his honme town.

Wien a |l arge bl ack Mercedes pulls up beside him he reaches
into his coat pocket for a pair of sunglasses and puts them
on.

Wthout waiting for the driver, who has al ready opened the
door on his side of the car, he opens the passenger door, and
drops the overnight bag into the back seat, then gets in,
keeping the attache case on his | ap.

The driver, a large man wth a crew cut and huge hands, has a
| arge scar etched into the back of his head just bel ow the
crown.

Kri egk says sonething unintelligible to the man in Gernan.
BRUNO

Ja wohl, Kommandant.

INT. VIKTOR DANZI G S FLAT - N GHT

It’s a dingy little roomwth a dusty pre-war sofa and

mat ching chair, a piano without a bench that hasn’t been
played in a long time, and rather drab curtains. It’s a room
that hasn’'t felt the touch of a woman since the end of the
war. The roomis sonber and dark, save for the Iight issuing
t hrough the door fromthe bedroom

I NT. VIKTOR S BEDROOM - NI GHT

Marisa sits before a vanity on the piano bench fromthe other
room wearing a pair of Viktor’s pajamas, brushing out her

l ong, thick black hair with a brush. She doesn’t think she is
beautiful, and doesn’t like to see herself in the mrror, but
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she I oves Viktor and feels safe with himand thinks her hair
I's her best feature. She stops and takes up the photo, and
puts it down again. Sonething has been troubling her about it
all evening, and she just can’t shake it out of her m nd.

Vi kt or who had been lying in bed | ooking at her, raises up on
one el bow.
VI KTOR
(pl eadi ng)
Mari sa, dear. Cone to bed.

MARI SA
(smles at his inpatience)
[’ m al nost done.

Mari sa takes one | ast | ook at the photo. What is it about that
thing that keeps calling to her?

VI KTOR

What did you tell your nother about
toni ght ?

MARI SA

| told her I was working |late, and
that | was going to spend the night
wi th you.

VI KTOR
What did she say to that?

MARI SA

Not hing, really. She likes you, you
know. (turning to hin) She asked ne
again when we were going to be
marri ed.

Viktor rolls onto his back, westling wwth the pillow, but
finally just sits up and stuffs it behind him He reaches for
the pack of LUCKY' S and a box of matches on the night-stand,
puts one of the cigarettes in his nouth, and lights it.

MARI SA
(conti nued)
There’ s sonet hing not right about
t hat phot ogr aph.

VI KTOR
(extinguishing the match with a flick of the wist)
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It’s a typical war photo of a
pretty girl in uniform the kind
you send your boyfriend or your
husband on the front, just before
the Dear John letter. \When Barney
gets their records from Al exandri a
we' Il know nore about both of them

MARI SA
| hope so.

Vi kt or gets out of bed, and wal ks over and puts his arns
around her.

VI KTOR

This guy got to you, didn't he?

MARI SA
Alittle bit maybe.

VI KTOR
(addressing her and the photo in the mrror)

Wl l, don't beat yourself to death
over it, they weren't all killers,
you know. He could even be telling
us the truth. And his wife could
have been practically anything - a
secretary or a radio-operator. The
old woman who lives on the first
floor clinbed tel ephone poles for
t he Wehrnmacht and strung

transm ssion |ines, and she wore a
fancy uniformlike that. (pause)

C non turn out the light, and let’s
go to sleep

Vi kt or takes the photo away from her with one hand, and the
brush with the other, disarm ng her of all distractions, and
reaches around to place themon the vanity, but in the process
accidentally drops the photo on the fl oor.

The phot ograph | ands on the hardwood fl oor reverse side up.
There are several series of nunbers stanped on the back.

| NSERT PHOTO

HHt #H# H#H#
HHt #H# H#H#

BACK TO SCENE



MARI SA

Per haps, but this wonman’s uniform
is very nicely tailored. It’s an
officer’s uniform that |’ve never
seen before, and | thought | saw
themall. It’s alnost |ike that of
Hannah Reitsch the fanobus test-
pilot, or her sister who was the
head of the Wnen' s Naval
Auxiliary. 1'd alnost bet this girl
was in their |eague, or had sone
talent or area of expertise that
earned her that fancy uniform

52.

Mari sa picks the photo up fromthe floor and places it on the
vanity and turns out the light leaving the roomin total

dar kness.

SOUND of the bed squeaking as Marisa and Viktor are getting

confortable and into position.

SOUND of Viktor getting romantic with Mari sa.

SOUND of Marisa beginning to respond to whatever Viktor

doi ng.

MARI SA
( moani nQ)
Mmmm what do you meke of those
nunbers on the back?

VI KTOR
Umm? (going with it) Just batch
nunbers put on when they were
devel oped. You know how effi ci ent
Germans are. Mmmm

MARI SA
On a photograph naybe, but not on a
pi cture postcard |ike this one.

That's where you wite your
nmessage.

VI KTOR
Hey, what are you doi ng?

When the light snaps on Marisa is sitting ful

upri ght

is

i n bed.

Vi ktor shields his eyes as if fromthe light of a mllion
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suns.
MARI SA

Viktor, if you buried sonething
somewhere, how would you find it

agai n?
VI KTOR
(still blinking)
I’d mark it on a map, | suppose.
Why ?
MARI SA

What if you didn’'t have a map and

(anticipating his reply) and there
were no | andmarks you coul d depend
on being there later.

Vi ktor sits up, and begins to reach for another cigarette.

MARI SA

Don’t snoke anot her just now,

Vi ktor. And hunor me, please?
(sidling over to himand ki ssing
him Well?

VI KTOR

Vell, if it were dark out, even
over water you could use the stars,
i ke sailors do out at sea. You
woul d neasure the angle of the
North Star with a sextant, to get
your latitude, that's pretty
sinple. But you d have to take
several nore sightings on 3 or 4
other stars to calculate the

| ongi tude. The math is pretty
conpl i cated because the position of
the stars keeps changi ng, but
taki ng the sightings woul d be easy
enough | suppose.

MARI SA
(she’ s heard enough to be satisfied)

And you could you do it in your
head, right? The math coul d be done
| ater, by a mathematician say, or
an astrononer?
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VI KTOR
If you had a good nenory, but you'd
need nore nunbers than that.

MARI SA

Yeah, nore nunbers.

Mari sa reaches behind her, and turns out the light over the
bed.
VI KTOR
(alittle confused)
What was that all about?

MARI SA
Not hi ng, | was just thinking out
| oud.

VI KTOR
Well, Erich Dornis too smart to
put anything of inportance on a
postcard and mail it.

MARI SA

Yes, except this one sonehow got
all the way to California wthout a
post mar k.

I NT. VIKTOR DANZI G S OFFI CE - DAY

Marisa is back at her desk, bright-eyed and bushy-tailed. The
door opens and Major Barnswell cones in carrying a briefcase.

MAJOR BARNSWELL

Hey, hot po-tat-ah. Is your | over
around?

MARI SA

(blushing, oh ny God!)

No, he’s on a trip, and what have
you heard?
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Bar ney perches on the corner of her desk, and opens the case
on his knee.

MAJOR BARNSWELL

Alot. W had Viktor’s place bugged
| ast night. (he laughs) And it’s
witten all over your face. But
here | have sonething for you
(takes out two file fol ders and
tosses them on the desk) Now before
| let you kiss ne, (pauses to see
her gut reaction before proceedi ng)
tell me, how d you know the guy had
awfe?

Marisa sits with her arnms crossed, her enotions going from

angry, to appeased, all the way to flattered in a matter of
seconds.

MARI SA
Just wonmen’s intuition.
MAJOR BARNSWELL

Vell, it payed off for you this
time, you were right.

Marisa takes the files, and can’t wait to get at them She
t hunbs over the tabs quickly, |ooking for the juicy one.

Maj or Barnswel | just watches her in amazenent.

MARI SA
(laying open the file before her, and |icking her chops)

Hmm | sabel Dorn. Naval Auxiliary
- Clerk. Her maiden nanme is |sabe
Mar queza? That’s an odd nanme for a
German, don’t you think?

MAJOR BARNSWEL L
(1 eani ng across the desk)



German sl ash Brazilian. Her nother
was CGerman, traveled quite a bit in
her youth and married a Brazilian
busi nessman - coffee | believe.
They lived back and forth, sumers
In Germany, and winters in Brazil,
or vise-versa, that sort of thing.
After they divorced, she stayed in
Germany. They had just the one
little girl. And they sent her to
school in Swtzerland, where she

| earned to ski and shoot, and do
all the other things that little
girls do, and she trained for the
A ynpic ganes in the biathlon. She
and Erich conpeted in Europe in
several conpetitions in the sane
event - that’s probably where she
met him

MARI SA
What happened to her?

MAJOR BARNSWVEL L
She died in ‘45.

MARI SA
(pagi ng back and forth)
What about chil dren?

MAJOR BARNSWVELL
(hel ping her find the page)
Ehhh, she and Dorn had several.

MARI SA

(firmy)
| knew it.

MAJOR BARNSWELL



Maj or
| at e.

But they all died. The first was a

girl in 1933, and then a little boy

was born in 1936, but he died of
pneunoni a before he was a year old.
That’ s why she didn’t conpete in
the A ynpics that year for Gernmany.
The two girls, Karen and Liselotte
were both killed in Switzerland in
1941, in an autonobil e accident.
The ol dest was 10 years old at the
time, and the little one was only
5.

MARI SA
And | take it the death
certificates were all legitinmately
recor ded?

MAJOR BARSVEELL

Yeah, it was a bad acci dent, car
ran off the road, w tnesses saw it
burst into flames. Wiy all the
interest in the kids?

MARI SA
We thought it mght be a way to get

to him you know, if he had
chil dren or grand-children.

MAJOR BARNSWELL

VWell, there’s a |ot of other very

interesting stuff there, especially

in ‘his’ file. The man was a

regular Oto Skorzeny, it seens - a

real go-to guy in the pinch

Barnswel | | ooks at his watch, and sees it

MAJOR BARNSWELL
(conti nued)

S57.

Is getting
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You can have those for a couple of
days, but don't let them get away
fromyou okay? And don’t make nore
t han one copy for yourselves, ha -
alot of it is still very
classified, and I’ m goi ng way out
on alinmb just to et you | ook at
It.

MARI SA
Ch, thank you Barney you' re a dear.
MAJOR BARNSWELL

Yeah, well. OCh, by the way, what
did the two of you say to himthe
ot her day? (shakes his head)After
you left he started clinbing the
wal l's, and we had to sedate him

"' m having himtransferred down
here to the Arny Hospital, so | can
keep an eye on him | don't trust
himup there in Berlin, he knows it
too well.

MARI SA
(somewhat surprised)
Ch, the poor nman. And after al
he’ s been t hrough.

MAJOR BARNSWELL

So, you had nothing to do with
setting himoff?

MARI SA
(shaki ng her head)
No, we just asked hima few
guestions about the novie. Your
guard heard the entire interview.

MAJOR BARNSVELL

Yeah, well, it doesn’'t matter, we
got nothin’” on the guy. Wre
probably gonna cut himloose pretty
soon anyway. Cripes, if it hadn’t
been for the Russians thinking he
knew sonet hi ng, he'd have been
hanged after the war along wth al
the other SS menbers, but it’s too
late to try himnow Besides, the
guy’s a real hero.



MARI SA
Real | y?

MAJOR BARNSWELL
(points at the other file)
Yeah, you' Il read all about it in
there, but don't expect to see it
In the norning TageBl att.

Hol ding the thick files to her chest, Mrisa can barely
contai n her excitenent.

MARI SA

vell, I know what 1’11 be reading
t oni ght .

MAJOR BARNSWELL
Yeah, nothing |like curling up by
the crackling fire with a good
adventure story.

MARI SA

Ch, Barney, how did |Isabel Dorn
die, do you know?

MAJOR BARNSWELL

59.
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She was on that cruise |iner that
was sunk in the Baltic Sea by a
Russi an submari ne, you read about
it, it was in all the papers, the
W hel m Gust| of f? The Gernman
Propaganda M nistry tried to nake a
big deal out of it at the tine,

want ed the Captain charged for a
war - crime because so many peopl e
had di ed, and several hundred of
them were i nnocent schoolgirls. The
Russians clained it was a good
kill, that the Gernmans were using
It as a training facility for U
boat crews, and nost of the
passengers on board were mlitary
personnel . They al so hinted that
the Germans were trying to snuggl e
out sone of the treasures they had
stolen fromthe Soviet Union,

I ncludi ng the anber room After the
war, they sent down a team of
divers, but all they found were
holes cut in the hull, and a | ot of
bones - poachers had beaten themto
everyt hing of val ue.

MARI SA

What happened to the Captain of the
submari ne?

MAJOR BARNSWELL

On, you know t he Russkies, they

pi nned a nedal on his chest and
made a national hero out of him
and two years |ater when all the
dust was settled, they sent himto
a Gulag in Siberia.

Barney gets up, and pats his belly.

MAJOR BARNSWELL
(conti nued)

wll ‘M, tell double-oh-7 that I
stopped by. Where is Viktor anyway?

MARI SA

He went to California. | should be
hearing fromhimpretty soon
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EXT. OVERHEAD SHOT

An airliner throttles back its massive jet engines, and begins
to descend through a heavy cl oud cover.

I NT. Al RCRAFT - DAY

Vi ktor sits by the w ndow | ooki ng out at what appears to be a
solid gray matte of clouds. Suddenly the clouds slide up,

repl aced by the browni sh rectangul ar mapped | andscape of Los
Angel es, as if sonebody had changed slides in a projector, and
he plainly sees the cars noving fromthe freeway into the

I nternational airport and realizes they are already on fina
approach to the runway.

SOUND of the plane’s wheels skidding on the runway, foll owed
shortly by the stewardess’ instructions over the intercom

STEWARDESS

Ladi es and gentl enen, please renmain
seated until the aircraft cones to
a conplete stop. Al passengers
shoul d di senbark the aircraft
through the forward exit. Thank you
for flying Pan Anmerican Wrld

Al rways.

EXT. LOS ANGELES | NTERNATI ONAL Al RPORT - DAY
It’s a typically gloonmy June norning in LA

A Pan- Am Boeing 707 jet airliner, with the distinctive blue-
ball clearly visible on the tail, is now safely on the ground
at the busy airport and taxiing toward the Pan-Am ranp.

I NT. PAN-AM TERM NAL AT LAX

Two pretty stewardesses stand by the door as passengers one by
one depart the plane and begin the long wal k to the baggage
ar ea.

Vi kt or appears at the door with his one little suitcase, and
says sonething to one of the stewardesses, eliciting a smle
and a playful tug on his tie.

I NT. PAN- AM BAGGAGE CLAI M AREA - DAY

Vi ktor hurries toward the taxi stand outside, past the other
passengers in the baggage area who are pulling their |uggage
fromthe turn-about, or just standing around in various stages
of inpatience watching the conveyor.

EXT. TAXI - STAND - DAY

Vi ktor shows a piece of paper to one of the cabbies standing
by the orange-ish Checker-Cab at the head of the line. W can
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read his |lips: Can you take nme there? The driver nods
excitedly - it’s a 25 dollar fare.

I NT. BROOKS HOVE - KAREN S BEDROOM - DAY

Karen stands on crutches in her bathrobe, with her right |eg
still encased in a full cast all the way to the hip. She's
wearing a fuzzy bedroom slipper on the left foot. On the bed
before her are laid out everything she will need for her bath
- a fluffy pink towel and a wash-cloth, a new, unw apped bar
of Lifebuoy soap, a green tube of Prell shanpoo, Scott’'s

roll ed up tube of I pana toothpaste and a toothbrush and baby
powder. She knows she is only going to have one shot at this,
and doesn’t want to forget anything.

She packs her toiletries into the |arge brown plastic trash
bag she selected for the occasion, waps the end of the bag
around her hand, and | eaning on her crutches, clunps out of
the room

I NT. BROOKS HOVE - BATHROOM - DAY

SOUND of the shower hissing away, and Karen singing a nedl ey
of nothing in particular.

The canera noves |like an intruder into the steamfilled
bat hroom where the mirror is fogged conpletely and visibility
Is in fact practically zero.

As the steamclears, Karen’s shadow is safely inside the
curtain, but her casted | eg covered by the plastic bag to
protect it fromthe water, is extendi ng unconfortably outside.
SOUND of the bar of soap hitting the floor of the shower.

KAREN
(o.s.)
Danm t, not agai n.

SOUND of Karen straining and groani ng, followed i nmediately by
a great sigh of relief.

SOUND of the doorbell ringing.

EXT. BROOKS HOVE - FRONT PORCH - DAY

Vi kt or Danzig presses the button again, but isn't sure if the
doorbell is working, so he opens the screen door and knocks on
t he wooden front door for good neasure.

The door opens, but just a narrow sliver.

KAREN
(o.s.)

Who is it?
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VI KTOR
I"'mfromthe Jewi sh Rel ocation

Center in Vienna. May | speak with
M. or Ms. Brooks please?

KAREN
(o.s.)
["msorry, I’mnot dressed, and |
really don’t want to be bothered to
buy anything right now.
VI KTOR
(pl eadi ng)
But, if you would just let ne
expl ai n.
The door slans in Viktor's face.

Vi ktor stands for a nonment, trying to figure out his next
course of action, and has nearly decided to try knocki ng
agai n, when Scott rides up on his bicycle and junps off,
carel essly dropping the bike on the | awn.
SCOrIT
Hey.

Vi ktor turns around and steps down fromthe porch, scratching
hi s head.

VI KTOR
Do you live here?

SCOTT
Yes.

VI KTOR

You woul dn't by any chance be Scott
Brooks, woul d you?

SCOrIT
(on his guard)

Uh- huh.

Vi ktor puts out his hand, offering a manly shake.

VI KTOR
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Vell, I"'msure glad to neet you.
I"m Vi ktor Danzig. | work with

Si nron Wesbaden in Vienna, Austria.
(pause) You sent hima letter
several weeks ago?

SCOrIT
(excitedly)
Ch man, you' re a Nazi hunter. |
knew you' d cone.

VI KTOR
(confusedl y)
Umm you di d?

SCOTT

Sure, we, ny friend Danny and I,
can help you find Nazis.

VI KTOR

Wll, that's not exactly why |'m
here. (1 ooks around unconfortably)
| wanted to talk to your nother or
father first, about sonething you
sent us, but the young girl inside
just now (points back to the door)
she slamed the door on ne before |
could explain that I’mnot selling
anyt hi ng.

Scott noves past Viktor, and charges for the front door.
SCOTT

Oh, that’s nmy nom M dad’ s dead.
Crmon in, I'lIl get her for you but
she doesn’t know half as nuch as |
do about Nazi s.

Karen stands peeking out the front wi ndow in her bathrobe, her
hair wet and dripping a streamof water. Her face shows a very
concer ned expression. At the sound of the door-knob turning,
she renenbers her dignity and |l ets go the w ndow curtain.

| NT. BROOKS HOVE - DEN - N GHT

Scott is asleep upstairs. It’s late now, and all the lights
are out.

Karen sits alone at her desk, with a half-filled gl ass
directly in front of her, and a half-enpty bottle of cherry
brandy near by.
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Headlights froma car pulling into the driveway, paint
shadows across her face.

She chokes down what’'s in the glass and imedi ately fills it
up agai n.

SOUND OF THE DOCR openi ng and closing, in the other room
Joe cones in and stands at the open door.
JOE
Monf?

No answer. Karen just stares fixedly past him

Joe sees the bottle of brandy on the desk.

JOE
(conti nued)
Mom what’s w ong?

KAREN

Oh, Joe, Nothing's wong, except
for everything. Besides, |I'm not
your nother. How could | be the
not her of an 18 year old boy? |I'm
barely ol d enough to be Scott's
nom

Karen is starting to feel the booze, and feigns a deep
interest in her glass, holding it before her, examning it
fromseveral different angles.

JOE

Sure you are. | know you' re not ny
real nmom but you' re the only one
|’ ve ever known. And you and dad
wer e happy, weren’t you? | thought
you were. Hey, did | do sonething
wr ong?

Joe sees it’s going to take a while, and begi ns unbuttoning
hi s Pendl et on jacket.

KAREN
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Oh, it’s not you, Joe. It’s ne and
Li se. You know how | told you we
had been adopted, well | never told
you or Scott the whole story. |
never thought it mattered, but ny
parents were Germans. | barely
remenber them nyself, and Lise was
only four or five, just a baby

real ly.

JOE

So why does it matter now? You' re
an American citizen, and dad knew
all about it, didn't he?

KAREN

Yes, your father knew everyt hing.
He even tried to find ny nom and
dad before we were married; he had
a buddy who had stayed in the Arny,
who did investigative work, but he
couldn’t find any record of them
It's like they just fell off the
earth after the war. Well, now it
seens ny father mght still be
alive. A man was rel eased by the
Russi ans the other day, and M.
Danzig, that’s the man who cane to
t he house today, well he thinks the
man mght be ny father. 1’m so
scared. What am | going to do?

JOE
Sonebody canme to the house?
KAREN

Oh, it's not what you think. I'm
not in any trouble, at |east |
don't think so. He was fromthe
Jewi sh Rel ocation Center. Scotty
sent them one of those dusty old
phot ographs of mny not her, and

evi dently soneone recogni zed it.

JOE
Wwn’'t you be happy to see hinf
KAREN
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This man was in the SS. That’'s why
they’re not releasing himright
away. Ch Joe, they did such
horri bl e things. And you know how
Scott reads so nuch about that damm
war, this is just going to kil

him So, in a way, you' re lucky |I'm
not your nom

Joe sits down beside her, and begins to massage her neck, but
she pulls away.

KAREN
(conti nued)
Don’'t Joe, please. Just go on up to
bed. I’'lIl be all right in the
nor ni ng.

Cat chi ng hersel f, she kisses himon the forehead, and shooshes
hi m of f.

Joe starts to |l eave albeit reluctantly.
KAREN

Ch Joe? | have to go to Hol |l ywood
tonorrow to see Lise, and |I'll need
a ride, so stick around the house,
will you? | already talked to her
on the phone - she said she'll be
at the studio all day.

JCE
Sure, npm

Joe | eaves the room sonmewhat bew | dered.

Karen sits alone, staring into the darkness before her, and
the long forgotten past rises up to neet her gaze.

MONTAGE - PRE-WAR GERMANY I N THE SPRI NG

1) Looking past the Victory Monunment down the broad avenue to
t he Brandenburg Gate in the distance.

2) A young Erich Dorn drives an open Mercedes convertible

t hrough the Gernman countryside. He puts his armaround his
little girl, Karen, while Isabel stares nelancholily out the
wi ndow at the passing farns.

3) An excursion boat on the Rhine. Erich and |sabel stand at
the rail of the boat with little Karen between them Isabel is
hol ding a baby in her arns. Karen |aughs and tosses a garl and
of flowers into the water.
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I NT. ERICH AND | SABEL’ S FLAT I N BERLIN - DAY

| sabel puts flowers on the table, while Erich listens intently
to the radio.

ERI CH

If there’s war, |I’'ll have to go.
You know t hat.

| SABEL

Maybe there won’t be one.

KAREN
Is there going to be a war nommy?
|’ m scar ed.

| SABEL
If there is Liebchen, we'll all go

back to Switzerl and, where it’s
safe. You and ne, and Lise.

KAREN
(affirmatively)
And daddy t oo.

| sabel holds her tightly, kissing her face all over.

MONTAGE - NEWSREEL FOOTAGE OF THE GERMAN ATTACKS | N EUROPE

1) A squadron of Stukas dive on a village, dropping their
deadl y, expl osive bonbs, |eaving the village a snoking ruin. A
sign still standing says - Warzawa - 40 km

2) German troops kick aside barriers at the border, and others
stand knee-deep in the nud, pushing their heavy equi pnent.

3) German paratroopers exit a 3 engine JU-52 aircraft, and
float gently down to a Norwegian town, where the forested

hills nearby are still dotted with unnelted patches of w nter
SNOW.

4) German war pl anes roar over Rotterdam

5) Tanks roll along a French road toward Paris on a |ovely
spring day.

EXT. BERLI N CAFE 1940 - DAY

A boy in a brown, Hitler-Youth uniformis hawki ng newspapers
to people on the street. There is an air of excitenent
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pervading the city. Erich, wearing the uniformof an SS

Li eutenant, and Isabel in a dress sonewhat out of fashion, sit
together at a table sipping coffee, while Karen and Lise in
mat chi ng gray overcoats are playfully eating candy.

Erich gets up and buys a paper fromthe boy, and begins to
read it on the way back to the table.

Near by a group of people with yellow stars clunsily stitched
on their coats, sweep refuse off the street.

A harsh voice froma | oudspeaker on the corner barks out the
news of the surrender of Paris, announcing that the noose is
slowy tightening around the remaining British troops at
Dunki rk.

ERI CH

It’s nearly over now, dear. The war
is over. W ve won. The French have
surrendered, and the British wll
too before | ong.

| sabel | ooks furtively about her.
| SABEL

Says who, our illustrious
Propaganda M ni ster Joseph
Goebbel s? The British won’t rest
until they stop Htler, and then
there’ll be hell to pay. And you
know we’re going to attack Russia
when the tine is right. Germany
al ways attacks Russi a.

Erich sm | es because he knows she’s right.
She | ooks over at the people sweeping the street.

| SABEL

(continued, | ooks about)
And what we are doing to the Jews
is unforgivable. I've had it, I'm
taking the girls with ne to
Switzerland, and this tinme |I'm
gonna | eave themthere. It’s not
good for them here anynore. 1’|l be
there on assignnent for an entire
nonth and 1’ mgoing to do this.
(pause) When | get the girls
settled with a good famly, ['1]

conme back, and I’'lIl make up a good
lie. I'll say they both died in an
accident, and I'll have papers to

prove it. The best noney can buy.
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ERI CH

won't |et you cross

over wwth themthis tine?

| sabel nervously lights a cigarette.

| SABEL
Way? They never have in the past. |
still have nmy Swi ss citizenship.
ERI CH

But they’'re both German. The Nazis
are getting sticky about that.

| SABEL

"1l drown them before I'l| let the
Nazi s take them away from ne.

Erich | eans over, and kisses her and whi spers in her

Now don’t tal
careful.

ERI CH

k Iike that. Just be

Erich sits back upright.

ERI CH
(conti nued)

Way even cone back at all? | nean,
why don’t you just stay in
Switzerland wth then?

| SABEL

(staring intently into his eyes)
Because | |ove you. (flips her

ashes on the
And if | don’
Gestapo wi ||

ground) You know t hat.
t cone back, the
suspect that you knew

about it, and they’' Il come after

you. Besi des,

what if Htler

i nvades Switzerland too? No this
way, it works out best for all of

us. What the

CGest apo doesn't know,

won't hurt them

Erich clinks their coffee cups together in a toast.

In that case,

ERI CH
here’s to usl!

ear.

70.
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I NT. ANHALTER BAHNHOF - BERLIN - N GHT

It is raining very hard at the train station. Farther south
there will surely be snow.

It’s a carefree, wonderful tinme, as evidenced in the faces of
the soldiers and pretty girls that pass by dragging their
rucksacks and lugging their skis, boots and poles. This is
where they will catch the train south to Munich and the
Bavarian Alps, to the resort at Garm sch-Partenkirchen, site
of the 1936 wi nter d ynpics.

| sabel and the girls appear am dst the bustling crowd on the
platform She stops and puts her suitcase down, to gl ance at
her wri stwatch.

The conductor calls out ‘Al aboard, train leaving in three
m nutes.’

| sabel hustles the girls up the steps into the train car, but
doesn’t board the train herself. Rain pours down on her broad
hat, but she doesn’t seemto notice.

Suddenly Erich appears.
ERI CH

| thought | was going to m ss you.
Were's ny girls?

KAREN

They’'re on board already. If you
hurry you can kiss them both good-
bye.

Erich leaps up the little stairs, taking broad doubl e-steps.
Wien he reaches the | anding he stops and pulls two objects,
one from each pocket.

Karen and Lise wait politely as little manikin dolls, bundled
in their great coats, scarves thrown nonchal antly about their
shoul ders.

Erich throws his arns about his two little girls and ki sses
themrepeatedly, and slips sonething into each of their
pocket s.

Qut in the station, raindrops continue to pour down and the
train whistle bl ows.

As the train chugs slowy out of the station, an air raid
siren goes off. It’s the first bonbing raid on Berlin.

I NT. BROOKS' HOVE - DEN - N GHT
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Rain is beating down outside on the w ndow behi nd Karen’s
desk.

Karen hops over to the wi ndow on one foot, and steadying
herself with one hand on the desk, pulls the curtain aside to
peer out at the unexpected summer storm

CLOSE ON
Her face reflected in the rai n-streaked w ndow.

As if a portal to the past has suddenly and violently torn
open, it is nowlittle Karen staring out the train w ndow,
wat ching the figure of her father waving fromthe platform
wat ching as he is swallowed up by the all engul fing dark

ni ght .

I NT. MOTEL ROOM - NI GHT

Viktor is sitting on the edge of the bed, turning the channel
sel ector on the portable black and white tel evision set, and
st ops channel i ng when he happens upon a rerun of MHale's
Navy.

The phone on the night-stand rings, and he answers it quickly.
He's been trying to get through all night.

OPERATOR

(o.s.)
[’msorry Sir, but there's still no
overseas lines avail able to put
t hrough your call to Vienna,
Austria. Wuld you like ne to try
again |later?

VI KTOR

No, thank you operator. It’s very
| ate there now.

I NT. US ARMY HOSPI TAL, VI ENNA - NI GHT

A mlitary Doctor is making his evening rounds. He unl ocks the
door at the end of the corridor and enters the high security
section of the hospital.

The Doctor wal ks past a nurse pushing a netal cart filled with

bottl es and syringes, and goes into one of the roons, and

finds, to his chagrin, that the roomis no | onger occupi ed.
DOCTOR

Nurse, where is the patient that
was in this roonf
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NURSE

| don’t know Doctor, | just cane on
duty a little while ago.

The nurse, fervently begins to page through the sheets on her
clipboard hoping that it's not her m stake.

DOCTOR

Never mnd that. Alert Security
that the prisoner Dorn is not in
his room and may al ready have
escaped.

The nurse runs to the nearest phone, at the end of the
corridor and begins to dial.

EXT. VIKTOR DANZI G S OFFI CE BUI LDI NG - NI GHT

A shadowy figure nakes his way through the darkness, and ducks
into an entryway to a small office building at the end of the
bl ock.

The headl i ghts of a passing police car sweep past the
entrance.

He flattens hinself against the wall, narrowy avoi di ng
detection. The lights nove past him

The figure enters the | obby of the building, which is dark and
enpty this time of night. The figure, now seen to be Erich
Dorn pulls a cigarette lighter fromhis pocket and ignites the
flame, using it's light to | ook nonmentarily about the | obby.

He spots the information directory in a glass case near the
stairs, and wal ks over to it.

The |ighter has becone too hot in his hands, so he
extinguishes it, and wi pes the hot netal case on his coat
sl eeve, before lighting it again.

CLCSE ON an entry in the directory that reads: ‘Viktor Danzig
- 202

Erich snaps the lid down with conviction, and gripping the
handrail, begins to ascend the stairs in the dark.
INT. VIKTOR DANZIG S OFFI CE - LOBBY - N GHT

Mari sa has stayed too |ate at her desk, poring over the
docunents that Mjor Barnswell provided her

Afraid that she m ght have m ssed Viktor’s call from
California, she picks up the phone and begins to dial, but
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deci des against it, puts it back down right away.

MARI SA
(mutters to herself)
He probably isn’t even there yet.

She pieces the files back together, and aligns themneatly on
the desk, and then takes themup, and held close to her bosom
like a dear diary, carries theminto Viktor’'s office.

INT. VIKTOR DANZI G S OFFI CE - N GHT

Marisa kneels down to put the files in the safe, a small netal
cabinet bolted to the floor.

SOUND of the door opening and shutting in the outer office.
MARI SA

Barney, is that you? I'Il be right
t here.

She stands up and wal ks toward the door, turns out the |ight
and backs out, pulling the door behind her.

MARI SA
(conti nued)

| was just putting away the
I NT. VIKTOR DANZI G S OFFI CE - LOBBY - N GHT

A |l arge hand grabs her from behind, covering her nouth and
stifling any attenpt she m ght nmake to scream

Marisa kicks at the man’s shins, and digs the heel of one of
her high-heels into his instep, but he only |aughs. Bruno is
very strong, picking her up easily off the floor, and
chuckl i ng harder the nore she kicks and flails her arns.

Bruno wal ks Marisa toward the desk, |ike a boy lugging a small
struggling ani mal, where another man, Manfred Kriegk is
seated, waiting for her.

MANFRED KRI EGK
Put her across the desk, Bruno.

Mari sa ki cks and scratches at Bruno |like a wldcat, but he
isn’t having any of it. He stands her up firmy, as if burying
a post into the ground, and slaps her with a huge, heavy hand
very hard across the face, knocking her sensel ess, and

qui eting her conpletely for the tine being. He’'s done this
once or tw ce before.

Lifting her fromthe ground, Bruno literally throws her onto
the front of the desk.
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Kriegk, still seated at the desk, grabs her hands and pulls
her roughly to him

Marisa stares at Kriegk, dunb-founded, a thin trickle of blood
I ssuing fromthe corner of her nouth.

MANFRED KRI EGK
Wl l, what have we here?

He tears at the thin sleeve of her dress, exposing the tattoo
on her fore-arm

MANFRED KRI EGK
(conti nued)
See, Bruno. | told you she was a
Jew, but not one of our Jews. Qur
Jews had nmuch better manners than
M ss Janni ng.

Her head slowy clearing, Marisa searches the man’s face, and
doesn’t |ike what she sees one bit.

MARI SA
(1 ooki ng up)
Wo are you? Odessa?

MANFRED KRI EGK
Do you hear that Bruno? The little
Jewess wants to know who we are, so
she can open a new case-file on us.
He pinches her chin, and gently slaps her cheek.
MANFRED KRI EGK
(conti nued)
Well, first we're going to ask you
sone questions about
Haupt st ur nf uehr er Dor n.
MARI SA
- 1 can't tell you anything.

MANFRED KRI EGK

On, you'll tell us everything we
want to know. Before the night is
over, you' Il be begging us to

listen. Bruno is very persuasive. |
have to warn you, his nethods are a
little crude and ol d-fashi oned, but
ef fective nonet hel ess. Show her,

Br uno.
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Bruno unbuckl es the wi de |leather strap girding his big belly,
pulls it sharply fromhis pants, and folds it carefully in
hal f .

I NT. CORRI DOR QUTSI DE VI KTOR DANZI G S OFFI CE - N GHT

Erich Dorn sneaks silently along the dark corridor, and
stunbles nearly trips over Major Barnswell, |ying unconscious
just outside the door of one of the offices.

The door to the office is closed, but the steady rhythmc
beating sound of an air conditioning unit, regular as a
mechani cal press, emanates fromw thin, nuffled by the cl osed
door.

Straddling the notionless body beneath him Erich begins to
pat the man down hoping for a knife at |east, feeling first

I nside the enpty hol ster beneath his coat, then at the back of
his trousers, and finally as a | ast hope down his | egs where
he finds a 38 caliber pistol his assailants overl ooked,
strapped to his ankle.

The gun is not famliar to him but he’'s a soldier. Holding it
in the flat of his hand, he examnes it the way a blind man

m ght, feeling and pulling, and finally the cylinder flies out
and he checks it for bullets, then carefully and quietly snaps
it back into place.

H s body pressed tightly against the wall, Erich reaches for
t he door knob, and slowy, ever so slowy turns it.

INT. VIKTOR DANZI G S OFFI CE - LOBBY - N GHT

Bruno and Kriegk drag Marisa fromthe bathroom back into the
outer office. She is barely conscious fromthe drubbing they
gave her, and her hair is drenched and dripping wet; her thin
dress clings to her frane. Her broken and ravaged body stil
holds vainly to life, but her spirit died the nonment she

tal ked.

Layi ng her back across the desk, Kriegk pulls hard on Marisa's
arnms, feeling her grip tighten involuntarily now in

antici pation of the next stroke of the belt. Kriegk is
savouring this victory, having nmastered the fine art of
alternately adm ni stering, and w thol di ng puni shnent.

Bruno waits, staring down dunbly at the girl, enotionless as a
force of nature.

MANFRED KRI ECK
Did you hear that?
Kriegk lets go of Marisa's hands, and her already frail body

sinks linply to the table. Bruno wi pes the sweat fromhis
f or ehead.
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BRUNO
No, not hi ng.

MANFRED KRI EGK

| thought | heard a noi se. Maybe
the Anerican is comng-to already.

BRUNO

| shot himw th enough heroin to
dope a horse. It’'s probably just a
cat or a nouse.

MANFRED KRI EGK

Wl |l go take a | ook, and bring his
body in here in case anybody does
come nosing around. Besides, we got
what we wanted out of her.

BRUNO

Ja wohl, Kommandant.

I NT. CORRI DOR QUTSI DE VI KTOR DANZI G S OFFI CE - DAY

Maj or Barnswell, still lying on the floor in the corridor, is
slowy comng around. He sits up and attenpts to shake the
cobwebs out of his head.

Barney struggles to get to his feet. He stands for a nonent,
shaky, unsteady, and the door to Viktor’'s office seens just a
bl ur.

Barney staggers toward the door, that has been left slightly
ajar, and pushes it all the way open and stunbles into the
office, and can’'t believe what his eyes are behol di ng.

The outer office is a crine-scene, littered wth broken bits
of furniture. The office floor is bathed in blood, with one
very large trail of blood the width of a w de-body, |eading to
t he bat hroom and another that disappears into Viktor’s

of fice.

Followng the trail to the little bathroom Barney steps
carefully around the slippery puddl es of bl ood. Pushing the
door aside, he leans in and sees the body of a huge man with
his face bl own away, stuffed into the bathtub

Bar ney takes a handkerchief fromhis pocket, and holds it to
his nmouth, and dry heaves into it several tines.

Suddenly it occurs to him where is Marisa? He | ooks about
frantically now, and renmenbering the other trail, he steels
hi nsel f for what he's about to find in Viktor’s office.
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I NT. VIKTOR DANZI G S OFFI CE - DAY

The roomis a shanbles of what it was. The desk is broken, and
| oose | eaf s of bl ood-soaked paper, litter the office. The

wi ndow i s open, but the casenent around the upraised portion
I's broken as if soneone elected to go through it rather than
open it the rest of the way.

In the dark well by the wall, Marisa |ies on the sof a-bed,
with a man’s coat thrown haphazardly over her |egs and back.

Maj or Barnswell sits down on the bed beside her, and carefully
lifts the coat to | ook beneath, then imedi ately puts it back
down, feels tenderly for the pulse at her wist and gently,
ever so gently takes her by the hand.

EXT. UN VERSAL PI CTURES FRONT GATE - HOLLYWOOD - DAY

Karen’s yel |l ow Karmann-Chia pulls up to the front gate of the
novi e studio.

The handsone, well-tanned guard, not recogni zing the car or
Joe and Karen inside, sidles out of the guard-shack. He is
probably a nmuch better actor than he is a security guard.

GUARD
Can | help you fol ks?
KAREN

|’ mhere to see ny sister, Lise
Bauer. She’'s inside sonmewhere.

GUARD
(checks the list)
Li se Bauer, Lise Bauer. Yep, she's
on the list. Pull over to Visitor
Par king there on the right, and
["I'l call her and | et her know she
has guests.

The guard indicates an enpty strip of parking spaces in front
of a long building, and picks up the phone and dial s.

EXT. UN VERSAL PI CTURES VI SI TOR PARKI NG - HOLLYWOOD - DAY

The guard cones over to the Karmann-Ghia, and | eans rakishly
I n on Karen at the passenger w ndow.

GUARD
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Excuse ne, folks. Mss Bauer said
to tell you that she’ Il be waiting
for you in front of Studio 10,
where she’ s doi ng sone post-
producti on sound dubbi ng for one of
her pictures. You won't be able to
drive over there, but you can park
in the lot right behind you.

The guard notices the caste on Karen’s |eg.

GUARD
(conti nued)

M'm would you like ne to get a
wheel chair for you? It’s a |long
wal k over to the soundstages.

KAREN

Yes, thank you. That woul d be
great.

EXT. STAGE 10 - DAY

Li se stands before a rather drab building, casually dressed,
snoking a cigarette. It’'s the first break she’s had al

norni ng. When she sees Karen in the wheel chair being pushed by
Joe, she quickly drops the cigarette on the ground, and
extingui shes it beneath her shoe.

For the first tinme in her life Lise doesn’'t know what to say
or howto act. It’s been so long since she’s seen her sister.
Still sonme distance away, Karen makes the first nove,
extendi ng both of her arnms in an open invitation.

Li se, unable to contain herself any |onger, takes off |ike a
little guided mssile. She runs over and they kiss and hug.

KAREN
(ki ssing Lise many tinmes on both
cheeks)
Oh ny dear, ny dear little
Schwester. You' re so beautiful.
Look how beautiful she is, Joe. How
l ong has it been?

LI SE

Nearly fifteen years. Cone here
Joe, and let ne kiss you too. It’s
good to see you agai n.

Joe takes his kiss |ike a man, | ooking around sheepi shly and
shuffling his feet. Famly reunions are not his thing, and he
knows his nom and Lise need to be al one anyway.
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JOE

I’ mgonna take a wal k, so go ahead
and talk all you want about ne.

LI SE
(hands on hi ps)
Well, take all the tine you liKke,
because we’'re going to talk and
talk and talk. But if you see Rock
Hudson, give himnmy phone nunber.

Li se wat ches good-naturedly as Joe wal ks of f, but when she
| ooks back at Karen, Karen has a rather serious expression on
her face.

LI SE
Did | say sonething wong?
KAREN

Oh no honey, it’s just what | have
to tell you is pretty inportant.
You m ght want to sit down.

LI SE

I know, | know. | shouldn’t be
snoki ng because of ny asthna.

KAREN

Oh no, honey it’s not that,

(1 ooking down with furrowed brow)
though it is very bad for you. It’s
about our father. Qur Gernman

f at her.

LI SE
Qur what ?

KAREN
(1 ooki ng around)
Isn’t there sonewhere we can get a
drink? | really need a drink.

EXT. FREEVAY - NI GHT
Karen’s yel |l ow VW Kar mann- Ghi a races sout hbound on the I-5.

SOUND of Karen and Lise singing German showtunes in Gernman,
and gi ggling.

I NT. KAREN S VW - N GHT
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Joe is driving at night for the first tinme, and he’'s trying
desperately to keep his eyes glued to the tail-lights of the
Sem truck in front of him

Karen and Lise are both drunk. They’'re drinking from paper
cups, and passing a bottle of Coca-cola back and forth that
evidently contains nore than just Coke.

Joe | ooks over at his nom but only takes his eyes off the
road for a split second. He's especially worried because he
doesn’t have a driver’s license, only a learner’'s permt and
the licensed driver in the car wwth himis several sheets to
the w nd.

Lise is lying carefree on her back in the back-seat with one

| eg up, her head against the rear arnrest. She keeps playing
with the shoe on her elevated leg, dangling the little flat on
her big toe, and pulling it off, and m schievously reading the
effect she’s having on Joe, whose face she can see in the
rear-view mrror.

LI SE

| have really cute feet, don’t you
t hi nk, Joe?

JCE
Hm? | don’t know What?

LI SE

(gi ggl es)
What shall we sing next?

Lise sits up, apparently still the |ife of this party, has a
t hought, and | eans forward between Joe and Karen, turning her
head first to one, and then the other.

LI SE
(conti nued)
Did you know, I was in the
Thr eepenny Opera in Dussel dorf?

At the sound of the word Dussel dorf she puts her hand over her
nmouth, as if she said a bad word, and begins to | augh.

JOE

Yes, you said that already, severa
tinmes.

KAREN
(takes a gulp fromthe bottle)

Dussel -dorg is ny favorite Gernan
city.



LI SE
(1 aughs)
She said Dussel -dorg, Ha Ha Ha.

JOE
Wiy, does that nean sonethi ng funny
I n German?

LI SE

(giving it not much thought)

LI SE
(conti nued)
On. (perking up) Did | tell you
that | dated Elvis when he was in
Ger many?

KAREN
El vis who?
JCE

You dated Elvis Presley, the
si nger? No way.

LI SE
Yes, | did. Chancell or Adenauer
i ntroduced us.

JOE

VWhat was he |ike?

LI SE
(shaki ng her head)
Ch, he was very ol d.

JOE

Not Adenauer, | nean Elvis. \What
was Elvis |ike?

LI SE

Ch, he was very handsone. He took
nme for a ride around the arny base
in his tank. He told ne he wanted
to make love to ne, but | told him
No, tanks.

Lise downs the last little bit fromher cup, burps, and
gi ggl es agai n.
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She rummages around inside her purse, and pulls out a tiny
bottl e of Jack Dani el s.

LI SE

Oh dear, I'mafraid this is the
| ast one fromny trip.

EXT. BROOKS HOME - N GHT
Karen’s Karmann-Ghia pulls into the driveway.

Lise i s now singing the Seerauber Jenny song from Threepenny
Opera, or as nuch as she can renenber of it.

LI SE
(si ngi ng)
Und das Schiff mt acht Segeln
Und mt funfzig Kanonen.

Joe gets out of the car and hurries to the front door to
unlock it. Lise follows himonto the porch, at |east severa
Segeln to the w nd.

Rocking side to side, Lise politely waits for Joe to open the
door.

Joe | ays open the door, and guides Lise through the doorway.

He returns to the car, leans in and | ooks over at his nom who
I's passed out in the front passenger seat.

Joe runs back into the house, past Lise who, is still just
standi ng obliviously inside the door, confused by the strange
surroundi ngs. He conmes running out to the car seconds |ater
with a blanket and a pillow, and throws the bl anket onto Karen
and tucks it around her, janm ng the pillow beneath her head.

| NT. BROOKS HOME - KITCHEN - DAY
Karen is standing at the stove, turning bacon in a frying pan,
whil e Li se stands beside her speaking to sonmeone on the

kit chen phone, a princess nodel attached to the wall nearby.

Li se reaches over and takes a piece of bacon fromthe plate,
and begins to nibble at it.

LI SE

Mmm Yes, Getchen darling, |’'m
still here. Wiat’s that?

She | eans over to whisper into Karen’'s ear.
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LI SE

(whi spers)
It’s the maid. Sonebody broke into
nmy apartment in Bern. (into the
phone) No, dear | can’'t conme hone
yet. I wll be at |east another
week at the studio, and | stil
haven't had a chance to visit with
ny sister. (pause) Getchen, |
can’t conme home right now. And if
that’s all that’s mssing, there’'s
really no need. You can take care
of it. (pause) Just tell the nice
policeman that | amin California
and I don’t know when I’'I|l be hone.
(pause) Yes, good-bye dear.

Li se hangs up the phone, and sits down at the table, and pours
a cup of coffee fromthe electric percolator

LI SE

That woman drives nme crazy. Thank
God I only have to deal with her
three days a week. She said that
not hi ng was m ssing that she could
tell, but my little office was
ransacked, and all of the drawers
cont ai ni ng nmy personal papers were
turned upsi de down and scattered
about. The police think the thieves
wer e | ooki ng for noney or bonds
maybe.

KAREN
Has this ever happened before?

LI SE
No, why? Do you think it has
sonething to do with our papa being
rel eased by the Russians? (gaspi ng)
You don’t think it was himn

KAREN



No, it couldn’t have been father, |
don’t think. M. Danzig said he was
still being detained, and didn’t
know when or if he would be

rel eased. He was asking if | had
any ot her photos though. He said
they m ght be inportant. | told him
there were sone others, but I

wasn’'t sure where they are. |
wanted to talk to you first. Do you
still have those old photos that
Mama Bauer gave us?

LI SE

Those ol d things? | haven't seen
them since we were little girls.
[’ve only had this apartnent for a
coupl e years, so | guess they nust
still be in mama’s place in Geneva,
by the | ake, but that’s been
boarded up since mama died. |

didn’t have the heart to sell it,
you know. | always thought that one
day we would fix it up together

and you guys would all cone and
stay, and the boys could fish or
just sail around the |ake in papa’s
ol d boat. You know, papa Bauer.

That sounds funny to have to cal

hi mthat now, he s al ways been just
papa to ne.

KAREN

You ‘were’ only five years old, you
know, when we left Germany. |'m
surprised you even renenber our

real nother and father at all

LI SE

| don’t renenber them really. Just
little bits, here and there, and
they are all mxed up with stories
you and manma Bauer told ne. So why
do | feel like |I do?

Lise swipes a tear fromthe corner of her eye,

appears imedi ately to take its pl ace,
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but anot her

and t hen anot her.

Karen w pes her hands on her apron, and pulls a chair up
sister and sits down, and Lise finds her big
sister’s shoulder to cry on.

besi de her

I NT. MOTEL ROOM - DAY
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Vi ktor comes out of the bathroomin his shorts and undershirt,
and w pes the | ast of the shaving creamfromhis face with a

towel. He sits down by the night-stand and dials ‘0
the operator, and starts tearing the wapper off a new

t oot hbr ush.

OPERATOR
(o.s.)
Qperator, may | help you?
VI KTOR
Yes, operator, |’'ve been trying for

two days now to call ny office in
Vi enna, Austria. Can you help ne?

OPERATOR

(o.s.)
Pl ease hold, while |I connect you
Wi th the overseas operator. (pause)
Overseas operator, where are you
calling, please?

VI KTOR
Vi enna, Austri a.
OVERSEAS OPERATOR
(o.s.)
Nunmber pl ease?
VI KTOR

The nunber is 555160 and the area-
code is 0-1

to get

Vi ktor waits, chonping down on the bristles of his toothbrush

listening to the operator dial and re-dial the nunber.

OVERSEAS OPERATOR

(o.s.)
That nunber is not answering, Sir.
Shall | try to ring it again?

VI KTOR

No, operator. Try this nunber
I nst ead, woul d you? 555287.

Vi ktor waits again, while she dials the new nunber.
I NT. SI MON W ESBADEN S OFFI CE- SAME TI ME

Sonja sits at her desk on pins and needles, tr
keep busy. When the phone rings she practical

yi ng her
y junps at it.

best to
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SONJA

Jew sh Docunentation Center, Sonja
speaki ng.

I NTERCUT PHONE CONVERSATI ON

VI KTOR
Sonja, this is Viktor. |I’ve been
trying to get through to Marisa for
two days.

SONJA

Vi ktor, where are you now?
VI KTOR

Wiy, I'min California, didn't she
tell you?

SONJA

I'"mafraid | have sone bad news
about Marisa. She has been hurt.
Sonme nen broke into your office two
ni ght s ago, and gave her a beating.

VI KTOR
(stoically holding back his fear
and anger)
How bad is it?
SONJA

(her voice beginning to crack)
They nearly killed her, Viktor.
Sinmon’s been at the hospital with
her all day. He said he'd let ne
know i f there s any change.

VI KTOR

Any change from what, what aren't
you telling nme?

SONJA
She-she’s still unconscious. The
poor thing, it was horrible what
they did to her.

Sonj a breaks down and begins to cry, dropping the phone to the
deskt op.
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VI KTOR
Sonja? Sonja, are you still there?
EXT. FRANZ JOSEF HOSPI TAL - NI GHT

Si nron W esbaden and Maj or Barnswell cone out of the hospital
together. The Major places his hand on Sinon’s shoul der, and
gives hima reassuring pat, and they shake hands before
parting ways. Sinon trods off, feeling the weight of the world
on his back a little nore than he was before.

PULL BACK TO REVEAL

Erich Dorn standing in a dark recess to the side of the front
entrance, has been waiting for the coast to clear. He steps
out, and wi thout hesitation, walks wth his head down briskly
up the front steps and into the hospital.

I NT. HOSPI TAL ROOM - NI GHT

The roomis bathed in darkness. The door opens and quickly
closes, a thin sliver of light slides quickly over the contour
of the bed and just as quickly erases itself, a curtain
flutters nonentarily.

Erich Dorn, only now discernable in the darkness, pulls a
chair up to the bed and sits down beside Marisa, who is |ying
on her back with her arns at her sides, a sheet tucked neatly
around her slender form She’'s breathing regularly, but her
face is gray and i npassive.

ERI CH

Hell o, M ss Janning. |’ve been
trying to get to you all day, but I
didn’t want your friends to see ne.
|’ msorry for what they did to you
for everything.

He reaches over and brushes her cheek, to sw pe away a bit of
lint, by way of an excuse to touch her.

INT. VIKTOR DANZI G S OFFI CE CORRI DOR - N GHT

Erich Dorn sneaks silently along the dark corridor, and
stunbles nearly trips over Major Barnswell, |ying unconscious
just outside the door of one of the offices.

ERI CH
(voi ce-over)
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The night all this happened, | was

comng to tell you that I wanted to
make a deal, but when | got to the

door and saw that man |ying there,

wel I, you know what happened after

t hat .

Erich, his hand frozen on the knob, gives the door one quick
shove and rushes into the office | obby. He sees Marisa |ying
on the table with Bruno and Kriegk bent over her.

I NT. VIKTOR DANZI G S OQUTER OFFI CE - NI GHT

Erich | ooks quickly at Kriegk, then shoots Bruno several tines
poi nt - bl ank, each tine knocking hi mbackwards a little but the
gi ant doesn’t go down.

Kriegk reaches for a gun beneath his coat, but Erich |unges at
him slanms his wist onto the table with the butt of his
pistol, and then lays himout cold with a forearm across the

t hroat .

ERI CH
(voi ce-over)
It was pretty touch and go there
for a while. | thought the big man
had broken ny arm and it took al
| had to kill him

Bruno shoves Erich into the wall and is on him

Erich and Bruno struggle for the gun, bouncing all over the
room pin-balling off the desks and walls, finally crashing
t hrough t he bat hroom door.

The gun goes off, and Erich gets slowy to his feet, favoring
one arm Bruno is left in a heap in the bathtub.

ERI CH

(voi ce-over)
But he can’t hurt you now. [’ m
sorry | didn't get the other one
too, but | recognized him and he
shoul dn’t be hard to find. And he
won’'t get far with the bullet I put
in him

Erich staggers to the doorway, just in tinme to see Kriegk up
on his feet and running into the inner office.

Erich shouts ‘Kriegk,” and chases after him disappearing into
t he darkness of the office.

INT. VIKTOR DANZI G S OFFI CE - N GHT
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Kriegk is struggling desperately to get the wi ndow up, but
it’s stuck. Erich dives at himand together they crash through
the second story w ndow.

I NT. HOSPI TAL ROOM - NI GHT

Erich gets up, wenching his hands, as if he's westling with
hi nsel f, uncertain whether to continue. He wal ks over to the
wi ndow and pulls the curtain aside, and | ooks out on the dark
city. It's not the sane world he knew, he knows that.

ERI CH

H s nane is Manfred Kriegk, and he
Is a sadistic killer. He spent sone
tinme in the death canps. He was
Koch’ s henchnan at the end of the
war, and he’s been waiting for ne
all these years.

Erich turns around, he's cone to a deci sion.

ERI CH

(conti nued)
If you were awake, 1'd tell you
everything, but I wouldn't even
know where to begin. (smles) You
were right about Isabel. She was ny
wife. And we had two lovely little
girls before the war broke out.
| sabel took themto Switzerl and,
because she hated the Nazis and
what Hitler was doing to Germany.
It was very hard for her to give
themup, it killed her in fact. |
just didn't realize it until it was
too |late. But | supported her
decision, and it’s because of her
they're still alive sonmewhere
today. At least there’'s that. And
want to see them so badly now.

He | ooks for reassurance from Marisa, but he mght as well be
talking to the walls.

The walls are very good |isteners.

EXT. A STREET IN BERLIN - WNTER 1940 - DAY

A raki shly debonair young SS LI EUTENANT ERI CH DORN | ooks out
the back wi ndow of a Berlin Gty cab proceedi ng down a busy
street in Berlin's bustling business section. The street is
unfam liar to him and he is having to search all the signs
for a shop he’s only seen once before.
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ERI CH
(voi ce-over)

The day she left with the girls, |
was | ate getting to the station,
and nearly m ssed sayi ng good- bye
to them | wanted to get them each
alittle caneo or a cross to
remenber us, but | didn’'t know
where | could find themin Berlin.
| renmenbered a little pawn shop
with a Star of David on the door,
and | wanted the cab driver to take
nme there, but | couldn't tell him
why.

Erich suddenly sees the shop he's | ooking for, and points out
t he w ndow.

ERI CH

Driver, that pawn shop. Is that a
Jew store? Stop here.

EXT. PAWN SHOP - DAY

Erich peers in the wi ndow of the pawnshop, with his hands
cupped around his eyes to see past the sun's gl are.

Inside, the store owner, a little old nman wearing a threadbare
coat with a cloth star of david over the pocket, is bent
hunbly over one of the unbroken gl ass cases, |ooking through a
magni fying gl ass, performng a delicate repair on a piece of
jewelry with a sol dering tool

ERI CH

(voi ce-over)
O course, it was forbidden for an
SS officer to patronize such a
place. | didn't know what to do, or
If I could even trust the cab
driver not to report ne, but when I
| ooked in the wi ndow, and saw t he
old man working inside, | had an
| dea.

Eri ch knocks several tines on the w ndow.

ERI CH
You, inside, old man. Yes you, cone
out here at once.

Erich turns his back to the wi ndow, and | ooks sharply at
several passersby. A young wonan, in a fashionable civilian
suit, quickens her pace and steps off the curb to avoid him



92.

The ol d man cones out the door, and wal ks slowy over to
Erich, confused and frightened as to what this SS Oficer
wants with him

ERI CH

(voi ce-over)
He stood there frightened and
dunbf ounded, while | upbraided him
and cuffed himseveral tines for
sone nade-up reason, and then
dragged him by the scruff back
I nsi de.

Erich drags the old nman over to the wi ndow, and forces himto
| ook over there.

ERI CH

VWhat is that shit? Do you see it
there? | guessed you m ght be
blind, but are you al so stupid? Cet
I nside, and fix that display right
NOW.

Erich cuffs the frightened old Jew on the back of the head,
and drags himback into the store by the collar of his coat.

I NT. HOSPI TAL ROOM - NI GHT

Erich stands at the open w ndow.

ERI CH

| took himto the back, and
apol ogi zed to him and told him
what | was | ooking for, and handed
hima fistful of Marks, it could
have been a mllion, | didn't care.
I don’t even know how nuch | gave
him Sure enough he had just what |
want ed. When | got to the station,
| put one in each of ny little
girls’ pockets.

Erich | aughs, and nervously lights a cigarette. He takes a
| ong drag and bl ows the snoke out the open w ndow.

ERI CH
(conti nued)
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| hoped that would be the last |I'd
see of them that |sabel would just
stay in Switzerland wwth the girls,
but she canme back. She was al ways
com ng back to ne.

EXT. RUSSI A 1941 - DAY

A group of CGerman soldiers are headed up to the front. They
throw their weapons and backpacks into an Opel truck, but
nobody clinbs in. Sonme are nervously snoking cigarettes,
others are nore jovial and | aughing.

ERI CH

(voi ce-over)
When we attacked Russia, | was in
command of a reconnai sance pl atoon
and a great bunch of nen they were.
W were noving very fast and
nmeeting little resistance, and the
Russi ans just kept falling back.

The sanme nervous boys are now a battle-tested pl atoon, noving
in a tactical formation through a grassy field in Russia.

ERI CH
(voi ce-over)
One day one of the nen reported
seeing a large, beautiful building
on the horizon.

The soldat in the |l ead gives the signal to stop, and Erich
runs in a crouch quickly forward to his position, his M 42
machi ne pistol ready if he needs it.

ERI CH

Hans, what is wong? Did you see
sonet hi ng?

HANS
Look, over there!

ERI CH
(voi ce-over)
W didn't know it right then, but
we were already on the outskirts of
Leni ngrad, and what we were seeing
was the fanpbus Tsar’s Sumrer Pal ace
at Ekaterinburg.

In the distance they see the Sumrer Pal ace rising majestically
as Canel ot.
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I NT. SUMMER PALACE AT TSARSKOYE SELO - RUSSI A 1941 - DAY

The pl atoon enters the pal ace, through the front entrance and
the nmen’s eyes appear gl azed over as they try to take it al
in. They |ook this way and that, there is so nuch to see and
to touch.

ERI CH

(voi ce-over)
Well, I warned them no |ooting and
no defecating in the drawers of the
furniture, and they obeyed ne this
tinme. W were all in awe and
amazenent at the beauty and
grandeur of the place.

In what appears to be a main hall, there are many huge crates
stanped with famliar nanmes - Renoir, Fragonard, Da Vinci, and
many ot hers have Russian |abels that include the word
"KOVHATA" neaning "Room " for the roomin which they were

di spl ayed.

ERI CH
(voi ce-over)
Most of the val uabl es had al ready
been packed into boxes and taken
downstairs by the Russians. W had
conme upon them so fast that they
didn’t have tine to haul them away.

Erich nearly cones out of his skin, and guns conme up to the
ready, when an old man with a | ong beard, steps out from
behi nd one of the crates.

One of the men nutters sonething in colloquial German, perhaps
a j oke about how the old man | ooks |i ke Tol stoy.

ERI CH

(voi ce-over)
A caretaker had stayed behind to
| ook after the place - | told ny
men not to harmhim that he m ght
be useful to us. They began calling
hi m Tol st oy, saying 'Hey, Tol stoy,
conme here' and he followed them
into every roomthey searched
sayi ng ' Ni kovo, ni kovo nyet
zdyes' but they ignored him

The sol di ers appear small and insignificant, as they search
upstairs through the great halls and roons of the pal ace for
Russi an soldiers, the old caretaker tagging al ong behind them
like a little watch-dog.
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I NT. AMBER ROOM - DAY

One by one, the nen file past the door, peeking inside, but

not entering. It’s the fanmed anber room Sone of the walls are
covered with paper, but not conpletely. The entire roomis
bathed in a delicate orange |light, and the uncovered portions
of the walls are filled wth gold, and fine anber carvings.

ERI CH

(v.0)
Except for that one room the anber
room

EXT. SUMMER PALACE TSARSKCE SELO - RUSSI A 1941 - DAY

A colum of trucks pulls onto the pristine grounds of the
pal ace, and nekes its way up the long drive to the front
entrance.

ERI CH

(voi ce-over)
O course when the big-shots in
Berlin heard about what we had
captured, they ordered in a speci al
teamof SS to put a guard around
it, and sent curators to catal og
everything, and prepare the
treasures for shipnment back to the
Rei ch.

SS nen pile out of the trucks, and begin taking up positions
around t he grounds.

The ol d caretaker, tottering on a crooked wooden cane, steps
out of the way just in tine to avoid the SS nen with machi ne
guns that rush past him Frustrated and hel pl ess he can only
wat ch.

Erich and his nmen pile into one of the trucks, and as the
truck pulls away, Erich sees the old man digging in the ground
with a pick, over by the trees, while two SS nen stand over

hi m caj ol i ng one anot her and | aughi ng.

One of the SS nen takes out his pistol, and shoots the old man
matter-of-factly, and kicks the body into the hole.

ERI CH
(voi ce-over)
They shot the old caretaker the day
we left.

EXT. AN Al RFI ELD I N PRUSSI A NEAR KCENI GSBERG - 1942 - DAY



96.

A 3-engine JU- 52 aircraft with special markings and a SWASTI KA
on the tail, lands on a grassy airstrip outside Koenigberg and
taxis toward one of the hangars.

The | ocal GAULEI TER ERI CH KOCH, two General s, and ot her
officers and civilian officials, nmen who in their daily lives
wield the power of |ife and death over a cowed and fearful
popul ace, scurry this way and that to get into parade
formati on.

Behind them standing rigidly at attention, is a disciplined
detail of SS officers and nen.

At the head of this group of soldiers stands CAPTAI N MANFRED
KRI EGK, but only for this occasion. Beside himis their true
| eader, LI EUTENANT ERI CH DORN.

ERI CH

(voi ce-over)
We becane heroes practically
overnight, that’s how we cane to be
at the unveiling of the anber room
at the Koeni gsberg castle. W were
told that the Fuehrer wanted to
t hank us personally, and he and his
ent ourage would be flying into the
airfield there, and we were ordered
to put on our best dress uniforns.

When the plane has cone to a halt, the Fuehrer hinself, ADOLF
H TLER exits the back of the plane to salutes and shouts of
‘Sieg Heil’ and is greeted by KOCH and the two Cenerals.

Following Hitler is the real ruler of Germany, MARTI N BORMANN,
a rotund and officious |ooking man with a bal d head.

Bormann | ooks on as Hitler chats with Koch and the generals.
Bor mann | ooks at his watch, says sonething to Hitler, the
| eader renonstrates briefly about it, but finally nods, and
Koch and the generals lead himto a waiting staff car.
As the staff car with the German | eader pulls away, Bormann
struts down and over to the line of SS nen, and stops in front
of Erich.
Manfred Kriegk steps forward briskly, with an upraised arm
MANFRED KRI EGK
Heil Hitler.
BORMANN

Yes, Heil Hitler, Kriegk.
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The Reichsleiter gives Kriegk but a passing glance and he gets
no further than that, as Bornmann turns to Erich.

BORMANN

(conti nued)
So Lieutenant Dorn, that’'s quite a
treasure you've captured for the
Rei ch. The Fuehrer wants to thank
you personally, this evening.

ERI CH

Thank you, Herr Reichsleiter, ny
men and | are deeply honored.

BORVANN

So, what do you think? WIIl we be
I n Moscow by Septenber?

ERI CH
| hope so, Herr Reichsleiter, but
BORMANN

But what? The Wehrnmacht is
I nvinci bl e, the German people are
I nvi nci bl e.

ERI CH
(speaki ng his m nd)
Up to now t he Russi ans have j ust
been retreating, but one day soon,
they’ Il stand and fight and..

BORMANN
And t hen what ?
ERI CH

And then all hell is going to
freeze over.

BORVANN

Ha ha ha ha ha. Well, Kriegk, what
do you say to that? Not nuch, eh?
Ch by the way, young man, | brought
you a little sonething in

antici pation of those cold days
ahead. You see, you and | have a
ot in common, nore than you know,
per haps.



98.

Bormann signals to his aide, who is standing at the door of
the plane, and then as if to nake a big show, snaps his
fingers |oudly.

ERI CH
(voi ce-over)
When | sabel stepped off Hitler’s
pl ane that day, | didn’t know what
to think.

| sabel Dorn, sporting a new and fashionably tailored field-
gray uniformof the Wonen's Naval Auxiliary, appears at the
door, and steps lightly fromthe Fuehrer’'s plane. At the top
of the | adder she turns sideways, and strikes a Betty Boop
pose, wth her hands on her knees, and gets a special salute
fromthe nen of the platoon.

BORMANN

(v.o0.)
She's a great little secretary,
that one, doesn't m nd worKking
overtine, if you know what | nean.

EXT. EAST PRUSSI A - 1945 - DAY

Russi an troops enter a small Prussian village on the border,
and begi n ransacki ng shops and homes, dragging the nen and
boys into the street to be killed, and taking the girls

el sewhere to be raped.

A sign at the edge of town says Nemmersdorf.

ERI CH

(voi ce-over)
The next day, |sabel went back to
Berlin, and ny unit returned to the
front. It’s hard to fathomit al
now - the days all seemto run
together into one. It got very cold
In Russia that year. Mscow didn’'t
fall, and neither did Leningrad,
and we |ost nore than a mllion nen
at Stalingrad. After Stalingrad
every day becane a lifetine, and we
were retreating all the tine. W
were cut-off in Danzig when the
Russi ans crossed the Oder River and
started their last big push to
Berlin. Qur troops and civilians
were retreating in a panic, and the
air was filled wth stories of
brutal rapes and killings.

Now a Captain, Erich Dorn marches with his platoon of weary
battl| e- hardened nen down a frozen winter road in East Prussia.
The road is littered with abandoned trucks and equi pnent.
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A wor n-out and beaten group of nmen trudge slowy past Erich’s
pl at oon, unable or unwilling to even neet the eyes of their
conrades, and Erich grabs the first officer he sees by the
coll ar. The young Lieutenant points east, and just shakes his
head. He's not goi ng back there.

ERI CH
(voi ce-over)
| renmenber stopping an officer who
was running away fromthe battle. |
told himto get hold of hinself,
and report what he had seen - he
said there were too many tanks to

count. | should have shot himon
the spot but | couldn't waste the
bullet, so | let himgo, and we

went the other way.

Erich pulls his Lugar pistol fromhis holster, and quickly
rehol sters it, and lets go the young nman.

As the squad noves out, the young officer just stands there
wat chi ng t hem

LATER

The pl at oon has marched nearly all day, and they are dog-
tired, but still they don’'t conplain. They' re too tired even
for that.

Erich wal ks beside his grizzled old Sergeant, and the old man
points to sonething up ahead. Erich indicates for the nen to
take a break, but it even hurts to |lie down.

ERI CH

(voi ce-over)
W cane to a spot where the main
road i nto Danzig wound through a
narrow pass, where | knew the
Russi an tanks woul d have to go
single file and we coul d anbush
them | ordered ny nen to dig in on
bot h sides, and our snipers set up
on the hillsides overlooking the
pass to kill any of their infantry
that m ght be protecting the tanks.

Erich points to either side of the road, and the nen hurriedly
begin digging in wth their entrenchi ng shovel s.

ERI CH
(voi ce-over)
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W found two anti-tank guns that
were still operable, whose crews
hadn't deserted. | knew that if ny
men coul d sap the | ead tank, those
guns woul d finish the job.

A crew of nmen begin pushing a heavy anti-tank gun up one side
of the hill. On the other side of the ravine, another crewis
| ayi ng canoufl age net and branches to hide their big gun.

ERI CH
(voi ce-over)
When they canme, we were ready for
t hem

A sniper sits atop the ridge polishing the lens of his rifle
scope, puts the scope up to his eye, and sights assuredly down
t he di stant road.

I NT. HOSPI TAL ROOM - NI GHT

H s face saddened with renorse and painted with deep shadows,
Erich just |ooks very old, and very tired.

ERI CH
I was so proud of ny nen that day.
I wanted to recommend every one of
them for an Iron Cross, but we
weren't fighting for nedal s any
nore. And we weren't fighting for
Germany either. W were fighting, |
think, just to stay out of hell for
one nore day. (turning to Marisa)
But you know nore about that than I
do, you've already been there.

EXT. PORT OF GOTENHAFEN I N EAST PRUSSI A - DAY

Two | arge ships, one of themthe liner Wl helm Gustl off, sit
tied up at the dock in Gotenhafen. Wrkers and crew nenbers
come and go in the brutal wnter cold via the wooden ranps set
up forward and aft, and the decks are being filled with
passengers and wounded. Around the ships stands the ubiquitous
cordon of mlitary police guards arnmed with machi ne pistols
hol di ng back the crowd.

ERI CH
(voi ce-over)
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After that battle, we were pulled
back, to defend Danzig. W had
bought sone tinme for the refugees
and the port of Gotenhafen was
filled wth them They were
literally streamng into the city,
and flooding the docks. It was
utter mayhem The ships were
already filled wth wounded, and
convoys of trucks arrived every day
with nore of them

A pani ¢ surges through the crowd, and soldiers and civilians
begi n pushing in on the guards, and several nen and wonen slip
past the guards and dash to the ship.

A Kubel wagen with Kriegk and |Isabel riding inside, pulls onto
the dock and nmakes its way slowy through the tangle of people
waiting by the pier.

ERI CH

(voi ce-over)
That’s when | saw | sabel again, she
arrived with Kriegk one day. They
were waiting for the anber room and
the other treasures to arrive from
Koeni gsberg. Her job was to ensure
that it all got | oaded on the
Wl hel mGQustloff, a | arge passenger
liner that was being sailed back to
Ger many.

| sabel shows her papers to an SS guard, and the guard waves
themthrough to the forward brow of the Wl helm Gustl of f.

I NT. W LHELM GQUSTLOFF - DAY

A steward | eads |sabel forward through the ship to her
conpart ment.

ERI CH
(voi ce-over)
She had her own stateroomon the
ship, and I was able to visit her
t here several tines.

I NT. W LHELM GUSTLOFF - NI GHT

| sabel answers the door, wearing only her uniformpants and
boots, but bare to the waist, holding a towel in front of her
to cover her bosom and falls into Erich’s expectant arnmns.

Al'l nodesty aside, the towel drops to the floor
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Erich is sitting up in bed, with Isabel by his side, her back
toward him curled up asleep. She rolls over restlessly in her
sleep, feeling for himin the dark, and buries her head in his
shoul der.

EXT. DANZI G 1945 - DAY

A Cerman staff car makes its way along a dirt highway, through
the nmud and snow. The road is lined with refugees and
retreating soldiers, but they re nearly indistinguishable now.

| sabel and Kriegk sit in the back of the staff car. Kriegk
stares straight ahead, and |sabel | ooks pensively out the
wi ndow at the passing people.

A Russian Sturnovi k fighter plane suddenly appearing as if out
of nowhere, strafes the colum of refugees, and bullets stitch
the road on either side of the staff car.

ERI CH

(voi ce-over)
She told ne that on the day she
arrived, their staff car had been
strafed by a Russian Sturnovik
fighter plane. Kriegk was able to
get out of the car, but he would
have |l eft her there to die.

The staff car veers off the road and lands in a ditch on the
si de.

Kriegk junps out of the car and runs away down the road.

| sabel , sonmewhat dazed fromthe accident, a trickle of blood
on her forehead, |eans forward and feels for the driver, but
he is dead.

ERI CH
(voi ce-over)

Luckily she nade it into a ditch

besi de the road before the plane

canme back, but nearly got herself
killed helping a little girl, who
had | ost her parents in the first
att ack.

| sabel junps down into the ditch by the side of the road, but
seeing a little girl wandering ainm essly above her, reaches up
and just manages to pull her down into the ditch with her,
ahead of the aircraft’s next strafing run.
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The staff car ignites and expl odes, showering |Isabel and the
little girl with dirt and debris.

| sabel stands up in the ditch, helps the little girl to her
feet, and dusts her off and w pes her face with a
handker chi ef. She | eads her back up to the road, and hands her
off to an ol d wonman.

Kriegk stands in the center of the road, and waves his Luger
at two Wehrmacht officers in an approachi ng Kubel wagen

ERI CH
(voi ce-over)
Then Kriegk flagged down a
Kubel wagen, and took it away from
two Wehrmacht officers at gunpoint.

EXT. FINLAND 1945 - N GHT

An aircraft, a captured British Lysander with no nationa
mar ki ngs, floats practically silently overhead, and a | one
figure appears at the open door and | eaps out into the night.

The parachutist, swinging |like a pendulumon an invisible
fulcrum floats to the ground.

Below him in the near distance, is the port city of Turku, a
Finni sh ‘ Casabl anca’ filled with intrigue, and craw i ng now
wi t h Russi ans.

From the ground, only the rooftops of the nedieval city are
vi si bl e agai nst the dark sky.

ERI CH

(voi ce-over)
Just before the CGustloff sailed,
parachuted into Finland. They had
been our allies. | had received
special orders to deliver a letter
to a man in the port city of Turku.
| didn’t know it at the tine, but
the man was a Russian, and ny
Russian interrogators told ne |ater
that the letter I gave him
contai ned the date and tine that
the Wl helm Gustl off was to sail
and the route they were to take.

Now safely on the ground, in a grass field he gathers up al
the | oose ends of his parachute.



104.

As he enters the town, the facades of the Finnish buildings
give way to a narrow tw sting street, crowled with hearty
Swedes, robust Finns, and Russian sailors out |ooking for a
good time. Until recently the Russians and the Finns were
bitter rivals in a gruesone winter war, now they fight over
womnen.

Erich enters a dark alley behind a bar, and knocks at the back
door.

An attractive m ddl e-aged Swedi sh woman answers the door, and
Erich conmes in fromthe cold.

EXT. BALTIC SEA - 1945 - DAY

The W1 helm Gustl off breaks free of tug-boats and puts out to
sea under her own power.

ERI CH
(voi ce-over)
By the tine | returned to Danzi g,
the ship was already | eaving port.

Three expl osions in quick succession rock the huge liner in
the night and she | eans over taking on water.

Passengers on the deck of the Gustloff slip and slide on the
I cy deck.

A man slides into the water

Everywhere i s confusion and panic- a wonan passenger holds a
flashlight while several nmen work feverishly at the cletes
hol ding up a |ifeboat.

The boat drops, hits the water and capsizes immediately, while
five men row away in a practically enpty |ifeboat.

Later, a submarine, a shadow in the night, stands fixed on the
hori zon as,

The W1 hel m Gustl of f sinks beneath the waves.

ERI CH
(voi ce-over)
My nmen and | volunteered to help
search for survivors, and |I checked
the lists every day, but |sabel’s
body was never found.

A searchlight scans the surface of the water for survivors
anong the weckage, but nobody could have survived for long in
the near freezing waters of the Baltic Sea.
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I NT. HOSPI TAL ROOM - NI GHT
ERI CH

The situation in Danzig had becone
hopel ess. Even Gaul eiter Koch, who
had ordered all refugees and
deserters to be shot on sight,
arrived one day and conmandeer ed
one of the few renmaining ships, a
m nesweeper for hinself and sonme of
hi s henchnen and their whores. For
two weeks they sailed only at
night, pulling in close to shore to
hide in the daytinme, and drinking
and reveling like there was no

t ormor r ow.

EXT. BALTIC SEA - 1945 - DAY

In heavy rain and sleet, a German seaplane flies along the
coast and heads out into the Baltic Sea.

ERI CH
(voi ce-over)

W were ordered to fly out to neet
themin a seaplane, to dive down on
the weck of the Gustloff and
recover the treasure for them from
the cargo hold before the Russians
could get toit. It was freezing
cold that day, and a bitter rain
and sleet was falling on the
surface of the water.

Despite the heavy icy rain, the seaplane finds the m nesweeper
Ost Preussen and sets down on the water beside her, amd the
litter and the weckage of the sunken |iner.

Erich and one of his nen make ready their diving equi pnent on
the deck of the Ostpreussen.

A drunken SS officer, his tunic unbuttoned and bareheaded,
staggers out on deck wwth a floosy on his armand, seeing the
men at work, offers thema bottle of French cognac.

The fl oosy seens to |ike Erich.

ERI CH
(voi ce-over)
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But beneath the surface when we got
down there, it was surreal. Bodies
fl oated everywhere, at every depth,
slowy decaying, and inside the
ship we had to push themaside to
get through, as if we were in a

fl ooded departnent store full of
mannequi ns.

Divers junp fromthe m nesweeper into the icy water, while
ot her men on deck carefully play out the airhose |ike an
unbi | i cal cord.

Bodi es fl oat everywhere in the dark water beneath the surface,
surreally illumnated by the diver’s |ights.

A diver makes out the silhouette of the Wl helm Gustloff |ying
on the bottom of the sea, and points to the others.

ERI CH
(voi ce-over)
In the cargo hol d, where the anber
was supposed to have been stored, |
saw t he bodi es of several wonen and
| held ny breath as | exam ned each

one. | |ooked into each of their
faces, not even knowing if 1'd
still recognize her, but Isabe
wasn't there, and neither was the
anber .

Eri ch makes his way through a flooded corridor, and stops at
one of the holds and wenches open the handl es of the dogged-
down door, and stares eerily into the face of death. Behind
anot her nanel ess dead wonman, are foodstores but no crates.

ERI CH

(voi ce-over)
Koch and Kriegk were livid with
anger. The anber was to have been
their ticket out, but it wasn't
there. | didn't know it then, but
Koch and H mm er and Bor nann had
all planned to neet in Flensburg at
the Naval base after Berlin fell to
the Russians. | found out after the
war, that H mm er was captured by
the British, but commtted suicide
bef ore he coul d be exam ned. And
Koch evaded capture for nearly a
year, but he too was finally
captured and extradited to Russia.
| saw himin Lubyanka prison
several tinmes, but the Russians
never allowed us to talk.
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EXT. BERLIN - 1945 - N GHT

Berlinis in flames. It’s the |last days of the Third Reich.
The city is under siege by the Russians frompractically al
poi nts, but isolated pockets of Germans continue to defend,
fanatics to the end.

Russian artillery nercilessly pounds the area around the

Rei chstag and the Chancellery buildings, literally the
doorstep of the Nazi reginme, while | ess than 200 neters away
Htler and his staff prepare for the inevitable end.

ERI CH

(voi ce-over)
| was ordered back to Berlin, to
deliver the bad news directly to
Bor mann and assi st him and the
others to nmake their escape.
Despite being hit by flak several
times, ny pilot mracul ously was
able to |land on the broad East-Wst
Axis, a wi de pronenade that had
been cleared of all trees and
converted into an airstrip.

A Storch single-engine aircraft, bounced by expl osions of flak
all around it, descends directly over the heart of the city,
just barely manages to clear the Victory Monunent and careens
onto the broad avenue where it conmes to a stop near the
Brandenbur g Gate.

Erich Dorn, visibly shaken, exits the aircraft, and stands for
a moment with his pilot, |ooking up at the dark sky, as

anot her tiny plane, captured in the searchlights, is battered
by a seaml ess carpet of Russian anti-aircraft fire.

ERI CH

| guess we weren't the only fools
out that night. It was General von
Geim and the fanous fenal e test-
pil ot Hanna Reitsch, who had cone
at the last nonent to rescue
Htler.

| NT. HOSPI TAL ROOM - DAY
Eri ch gazes out the wi ndow at the sunrise, and feels the
warnth hit his unshaven face.

ERI CH
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| never got to the |ower floor of
the bunker, and | never saw Hitler
| waited for word on the fl oor
above them where the servants and
the SS troops were quartered. | was
surprised when Bormann cane up to
see nme by hinself, Wien | gave him
the bad news about the anber, he
surprised ne again; he didn't seem
at all upset, just sat thoughtfully
sipping his coffee, and then he
told nme to standby for a couple of
days. Just as he was | eaving he
turned and asked ne if | could
still get himto Flensburg. Admra
Doenitz was setting up a
provi si onal governnent there, that
woul d take over when the Fuehrer
had done the honorable thing -
those were his words. How ironic
that at that tine, either of them
shoul d have been thinki ng about
their honor.

MARI SA
(weakl y)

Did you, did you get him out of
Berlin?

Erich | ooks over, caught off-guard by her sudden response.
ERI CH

How | ong have you been
eavesdropping on ny solil oquy?

Marisa smles weakly.

MARI SA

["mnot sure. At first, | thought I
was dream ng, but then I snelled
the snoke fromthose awful Russian
cigarettes. | think that's what
woke ne up.

Erich hurriedly snuffs out the cigarette, and flips it out the
Wi ndow.

Marisa pats the bed, and he sits down in the chair beside her.

MARI SA
(conti nued)
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Did he, did Bormann get away?
Erich takes Marisa's hand, and gives it a reassuring pat.
ERI CH

No, Martin Bormann i s dead.

EXT. FRANZ JOSEF HOSPI TAL - DAY

A taxi-cab cones to a screeching halt by the front entrance to
the hospital.

Vi kt or stands outside the cab, with his coat over his arm and
pays the cab driver.

VI KTOR

Here you go. And keep the change,
for getting me here so quickly.

Vi ktor doesn't wait for the cab to pull away, but turns and
dashes directly up the steps.

I NT. HOSPI TAL ROOM - DAY

Marisa is now fully awake, and sitting up supported by sone
pillows.

MARI SA

We can buy you a little tine,
Erich, but not nuch, and I|'|
to Maj or Barnswel| about you.
Sooner or later Kriegk will figure
out that | lied to him and he and
his soldier wll be back.

tal k

ERI CH

You don't have to worry about them
and the big one - he's dead.

MARI SA

But Kriegk won't give up, and
ODESSA wi Il send hi m anot her, and
another after him The world will
never be rid of them | know that
now.

ERI CH
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| know it too. | |earned about the
ODESSA organi zation in Lubyanka -
they' re very powerful now, and nore
connected than you or | know, even
in the Soviet Union. Before | left,
a prisoner slipped ne a note with
the nanme of a man in Minich who
will help nme to obtain forged
papers, and get out of Germany. |
don't want to work for them but I
need them and | have to get back

t hat phot ograph of |sabel and...

Erich stops short, as if he may al ready have said too nuch.

MARI SA

And what Erich, the other one? The
one with the rest of the nunbers,
the one that |sabel kept wth her?
| sabel didn't die on the boat, did
she? | guessed that there had to be
anot her piece to the puzzle. But
what is the prize?

Erich | ooks away, disgusted with hinself for the slip-up.
ERI CH

You' re very good.

MARI SA

Vi kt or has your phot ograph, he took
it with himto California, but he
doesn't know how inportant it is.
You have to get to him before he
gives it back, and find the other
one, and I|sabel if she's stil

alive.

Erich | eans down and ki sses Marisa on the cheek.

Suddenly the door bursts open, and Viktor rushes in. His
intensity is the sumof all the strain he has been under, the
| ong plane ride w thout any sleep, the nerve-w acki ng days

wi t hout any news of Marisa' s condition.

Vi ktor, seeing Erich at her side now, at this tine, can only
junp to the wong concl usion.

He grabs Erich by the throat, and begins to squeeze.
VI KTOR
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Erich doesn't try to defend hinself agai nst the younger,

you.
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stronger man - allowi ng hinself to be battered, grow ng weak

as a rag-doll
Vi kt or,
even if he won’t fight back.

ERI CH
(desperatel y)

If you kill me, you'll never

get

what you want and you'll never beat

ODESSA.
MARI SA

Vi ktor stop it, let himgo.

He's

telling the truth. You have to |et

hi m go. Now Vi ktor!!

Marisa struggles to get out of the bed, but her
and she falls pronptly to the fl oor,

weak,

Vi kt or

| ooks down at Marisa, with a questioning | ook of

betrayal on his face, and lets go of Erich.

MARI SA

Where's the photograph? Wat did
you do with the phot ograph of

| sabel ?

VI KTOR
(still confused)

I, | returned it to the boy's

not her .

MARI SA
OCh, dear God, no.

Erich collects hinself and wal ks out,

hi m
I NT. MUNI CH STATI ON - DAY
Erich steps up to the ticket w ndow.

ERI CH

cl osi ng the door

VWhat tine is the next train to

Geneva?

WOVAN

in Viktor's tight grip. But it’s all right wth
who just continues to squeeze - he can kill a Nazi

| egs are too
and begi ns to sob.

behi nd
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The next one departs at 1110, and
arrives in Geneva at 1952, sir.

ERI CH
One ticket, please.
WOVAN

"Il need to see your passport,
Sir.

Eri ch hands her his newy forged passport.

I NT. TRAIN TO GENEVA - DAY

Erich, finally able to take a deep breath, unfolds the Minich
newspaper on his lap, and is surprised to see Kriegk's
phot ogr aph on the back page already.

CLCSE ON t he newspaper article:
"MAN SOUGHT I N ATTACK ON WOVAN

Arerican mlitary police are searching for a man who attacked
a young wonan after she surprised himin her downtown office.
The man, believed to be a Gernman national, is wanted for
numer ous assaults on young wonen..."

ERI CH
(mutters to hinself)
That shoul d keep him busy for a
whi | e.
EXT. TRAIN TO GENEVA - DAY

The day train peacefully winds it's way through the Gernman
countrysi de.

EXT. DR SCHM DT'S ESTATE NEAR VI ENNA - DAY
Manfred Kriegk, his armin a sling, sits outside at a table by
the pool sipping a cool drink. Dr. Schm dt, an attentive and
I npeccably well-dressed man in his fifties, sits across the
t abl e.
DR. SCHM DT

You're sure it was Dorn that you
fought wth? And he recogni zed you?

KRI EGK

Yes, he called nme by nane.
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DR. SCHM DT
Then he can't be trusted anynore,
he' Il have to be kill ed.
KRI ECGK
(betraying his interest)
No, no, on the contrary. |I'm

convi nced he has nmuch to offer
ODESSA. His fight with ne is
strictly personal - he thinks that
| amthe one responsible for the
death of his wife. But ny contacts
in Arny intelligence tell ne that
he hasn't betrayed us. He hasn't
told them anything yet.

DR. SCHM DT
But you killed his wfe, and sent
hi m on that dive, know ng he would
see her.

KRI EGK

Yes, but | was only follow ng
orders. That was all Bormann's
| dea.
DR. SCHM DT
What about the Jewish girl?
KRI EGK

M ss Janni ng? She tricked ne, but
soneday I'Il get even with her.

The phone on the table rings. Schmdt lets it ring a second
ti me before picking up.

DR, SCHM DT

Schm dt here. Ja. Ja. Ausgezei chnet
- excellent.

Dr. Schm dt puts down the receiver, and takes a gold cigarette
case from beneath his coat, and opens it up

He takes out a cigarette, and taps it punctiliously on the
tabl e before lighting it.

DR. SCHM DT
(conti nued)
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That was our forger in Minich, Herr
Muel | er. Dorn just boarded the
train to Geneva. He's traveling
under the nanme Erich Fel dman.

KRI EGK

Geneva? His wife was from Geneva -
he's going hone. |Is there any way
to get onto that train?

DR, SCHM DT

In Friedrichshafen. Dorn will have
to leave the train there, to
transfer to the ferry to cross Lake
Constance. You can follow himfrom
there. But be careful, Kriegk. The
man i s extrenely resourceful

KRI EGK

Yes, but after being in prison so
long, he's like a fish out of the
water. |If we give himenough |ine,
he'll lead us right to Bornmann.
He's the only one who can.

EXT. LAC GENEVE, SW TZERLAND - DAY

An ecru col ored convertible Mercedes 300SL, with the top
pul | ed down, winds its way along a road, over the hills and
val es of a Swiss country road.

Karen, giddy fromall the fresh air and sunshine, |eans way
out, and feels the wind take hold of her dark hair, and snear
it across her face.

KAREN

Oh, Lise, | thought Paris was

| ovely, but this is |ike being
inside a fairy-tale. | had
forgotten how beautiful Swtzerl and
Is. Let’s trade; you take the boys,
and I'Il take this for a year.

Lise is bundled up in a scarf to protect her conpl exion, and
weari ng sun-gl asses.

LI SE
(sonmewhat sonberly)
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Sorry, we all have our little
Russi an crosses to bear, and this
one is mne. (fingering the bob at
the end of her necklace) But | do
feel alittle guilty about you
having to | eave the boys all alone
i ke that.

KAREN
(turning on the sarcasn
Yes, summers in Southern California
can be so boring when nom s not
around. But don’'t feel too sorry
for them Scott is staying with
Danny, and he has sunmer school and
Little League to keep hi m busy,
and, believe nme, Joe and JP are in
teen heaven, with the house all to
t hensel ves. And M. Gravis prom sed
he wouldn't let themburn it down.
Besi des, this could get dangerous.

LI SE
(checks her rear-view mrror)
Do you think so?

KAREN

Yes, | do, don't you? Those people
scare ne, and who knows what our
father is like? So let’s just find
the ot her photo and take them both
to M. Danzig, and prove that this
SS man is not our father, and we'll
be done with it. | hope our rea
papa i s dead.

LI SE
You don’t nean that.

KAREN
(tearing up)

Yes, | think | do.
EXT. BAUER VI LLA ON LAC GENEVE - SW TZERLAND - DAY
The Mercedes pulls up to the front of the villa and stops.
Li se checks her watch, just to be sure.
LI SE

(yanking hard to set the parking
br ake)
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Wl l, there’ s nobody here yet. But
they said they'd be here at noon,
we are a little early.

KAREN

Wiy don't we go inside. (imtating
Judi Garland)Yes, let’s go inside.

LI SE

There could be spiders in there.
think we should wait (taps the
steering wheel to mark the spot)
right here.

Karen venturously opens the door, and gets out of the car. She
stands for a nonment on one foot, collecting her crutches,
peeking this way and that, trying to see around the corners of
the villa, her curiosity finally getting the better of her.

KAREN
(clomping off toward the house)
Cnon ‘fraidy cat, it’s our house.

Li se takes the keys out of the ignition, finds the big old
house- key on the key-ring, and joins up with her by the front
door.

I NT. FRONT ROOM OF THE VI LLA - DAY

The roomis dusty, dark and dank, and everything is
enbroidered in a fine screen of cob-webs that glistens in the
light. The once white sheets covering the furniture are now
gray fromall the layers of dust that’'s settled on them

When the door slides opens with barely a push, Karen feels the
full force of the stale room

KAREN

Wel | that was easy, but whew, we
need to air the place out first.

LI SE

On dear, ny asthma. Maybe | shoul d
wai t outside.

KAREN

Put a hanky over your nouth, and
get in here, chicken and put up
sone of these windows, and I'Il go
t hrow open the back door.

Li se draws open the curtains, sw pes and nmaekes a face at the
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dust around her, and puts her whole back and all her weight
I nto opening the front w ndow.

LI SE
(yelling at the wi ndow, actually)
If | can’'t breathe tonight, it wll
be all your fault.

The wi ndow creaks and npbans, resisting all of her effort, but
finally gives way, and Lise |eans forward out the w ndow and
I nhal es a deep breath of fresh air.

KAREN
(very cl ose-by)
Well that’s done. Now where do you
thi nk those photos are?

LI SE

Ch, | don't know. In the attic, |
suppose. There's a | ot of old boxes
up there. (pointing) Renenber,
there's a stairs inside that door

KAREN
Am | gonna have to go up there by
nysel f?

LI SE
Do you m nd?

KAREN

well, find ne a flashlight or
sonething. | think I saw sone
candl es in the kitchen.

LI SE

["11 get them

I NT. STAI RWAELL - DAY

Karen clings for dear |life to a tarnished brass candl e hol der,
as she fearfully ascends the stairs, and di sappears into the
darkness on the | andi ng above.

KAREN
Don't go away, honey. | m ght need
you.

LI SE

(her voice leaning in)
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["mright here. (lying)l can stil

see you.
KAREN

Well, in case you can't, |I'm

turning the doorknob - it's not

| ocked - and |'m stepping inside.

Here | go.

I NT. ATTIC - DAY

Karen stands dunbstruck in the candlelight, surrounded by dust
and webs, and overturned boxes and crates. A d letters, papers
and pages torn from many books are strewn across the floor,
and the enpty covers are torn frommany of themand laying in
a pile.

KAREN

Ch dear, what a ness, there's boxes
and paper all over the floor
and...and there's sonmething big in
t he corner.

In the corner is a dark figure, geonetrically not unlike a
| arge potato sack hunched over.

LI SE
What ?
KAREN

| think somebody got here before
us, because. .. Aaaaaaaaaaaaaaaaah!

The SOUND of Karen's sudden scream echoes through the old
house.

Lise runs up the stairs.
LI SE
(struggling for a breath)
Karen, Liebchen what's the matter?
KAREN

Oh, n-n-nothing dear, I- | always
scream when | see a dead body.

Karen bends low with the candle, illum nating what we now see
Is the body of a man, slunped over in the corner.

Lise bursts into the room but stops dead in her tracks, a
| ook of fear suddenly form ng on her face, but not because of
t he body.
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Manfred Kriegk steps slowy fromthe shadows with a gun in his
hand.

I NT. ATTIC - DAY

Manfred Kriegk grins sheepishly and pockets his pistol, but
only because it's enpty.

KRI EGK

You | adies gave ne quite a start. |
was hiding here in case the killer
returned. Evidently he got what he
want ed, and he's not com ng back.

LI SE

Oh, dear, | do hope you're right.
We'd better call the police right
away.
KRI EGK
(pretendi ng not to have heard her)
Is this your place?
LI SE
Yes it's ours, but we really should
KRI EGK
Do you know this man?
KAREN
No, who is he, and who are you?
KRI EGK

I"'ma police officer for Interpol,
and |1've been followi ng himfrom
Muni ch, his nanme is Erich Dorn.

Karen feels her knees begin to buckle, and drops the candle to
the fl oor.

Kriegk cavalierly grabs her quickly around the waist, and
hel ps her to a chair, sw ping sone books away to seat her
confortably.

Kri egk, does a double-take, as if seeing sonething or someone
famliar in Karen's face.

KRI EGK
(mutters in disbelief)
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| s- a-bel .

He wants to exam ne her nore closely, but it's dark.
He | ooks around for the candle.

Li se, seeing the |l ook on his face and having read his |lips
seens wise to him Wth the candle already in her hand, she
qui ckly noves around behind her sister.

Shadows nove around Karen, protecting her |ike her guardian
angel .

Karen, for the time being safely unrecognizable in the
shadows, is com ng back around.

KAREN

["mall right now | don't know
what coul d have happened.

Kri egk backs off, his brain unable to put all the pieces
together yet, but the girl's resenblance to |Isabel is uncanny
and his curiosity has surely been piqued.

KRI EGK

Did either of you know him or do
you have any idea what he and the
ot hers m ght have been | ooking for?

LI SE
(respondi ng too qui ckly perhaps)
No, we didn't know him Qur nane is
Bauer, and we haven't been here for
many years. Nobody has. Perhaps he
was hi di ng out here.

KAREN

You said you were follow ng him
What did he do?

KRI EGK
(coolly, scarcely mssing a beat)
He, was snuggling drugs.

Karen has regai ned her conposure now, and caught on to Lise's
act, and her color along with her naturally suspicious nature
have returned to her face.

KAREN
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Well that explains it then. Um we
wer e supposed to neet sone people
here in alittle while, to show
them the house. They'll be here any
m nute now. And we should call the
| ocal police.

KRI ECK
Don't bother. 1'Il notify them by
radio, and I'll ask themto cone
right out. In fact, | think it
woul d be best if you wait right
here until | get back. | won't be
long, | just have to go out to ny

car.

EXT. ROAD QUTSI DE THE BAUER VI LLA - DAY

Manfred Kriegk Iinps hurriedly down the |long drive-way to the
road, swi ping at the sweat pouring fromhis forehead with a
handker chi ef, and tucks it back into the sling on his arm

At the car, a rented German sedan, he reaches into his pocket,
and pulls out the enpty handgun and angrily throws it into the
bushes.

Taki ng one | ast | ook toward the house, he yanks open the car-
door.

Knelt down in the dirt beside the car, Kriegk pulls a | eather
attache case fromunder the front seat, and turns it and opens
it so the contents are facing him Quickly and nethodically he
assenbl es the pieces of the automatic weapon, lifting each
piece carefully fromthe nolded lining, and snaps in a ful
magazi ne.

EXT. A VANTACE PO NT OVER-LOOKI NG THE VI LLA - DAY

In the distance, Manfred Kriegk stunbles up the driveway to
the road, where his car is parked.

PULL BACK TO REVEAL

Erich Dorn raises his rifle, a worn WWI Mauser and sights
al ong the barrel.

He inhales slowy as his mcro-fine novenents track Kriegk's
distant figure through the gun-site, then gently, practically
I npercepti bly squeezes the trigger.

SOUND of a loud rifle shot breaks the still ness.

EXT. ANOTHER ANGLE
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After what seens nuch too long an interval, Kriegk, a tiny
irrelevant stick figure in the distance, turns back toward the
villa, and suddenly falls to the ground, and doesn't nove.

EXT. BAUER VI LLA - DAY

Karen and Lise are standing together on the porch of the
villa, their backs to the door, conforting and consoling one
anot her.

A white Vol kswagen Beetle is now parked beside Lise's
Mer cedes.

Vi ktor cones out of the villa and stands with the girls,
pul l'ing the door closed behind them

VI KTOR

I[t's not your father, but the man
was in the SS - they all had
tattoos on the left arm and he had
a burn scar on his armright there.
He probably had it renoved by
ODESSA. He had a forged passport in
the nane of Erich Feldman, with
your father's picture.

KAREN

The I nterpol man was certain he was
Erich Dorn, our father.

LI SE
That's what he said, yes.
VI KTOR

He was |ying. And he was no
policeman fromlInterpol. He was
Manfred Kriegk. | found his body up
by the road, as we were comng in.
He's an ex-concentration canp
commandant, an ODESSA operative and
a ruthless killer. He's the one who
nearly killed ny fiance, Marisa,
and he was com ng back to kill you.

LI SE
Ch dear
KAREN
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Viktor's right, he would have
killed us both, but not until he
was done with us. We're lucky to be
al i ve.

LI SE
Do you know who kil led hinf

Lise alnost instinctively grips tightly the key on the end of
her neckl ace.

KAREN

Erich Dorn killed him didn't he,
and the other man too. They

foll owed himhere, but he killed
them both. Only our father would
have known to cone here. And now he
has the ot her phot ograph.

VI KTOR

We'll know in a couple of days. He
prom sed he'd contact us.

KAREN

And what if he doesn't? | nean, why
should he? As far as we know, he's
just anot her brai nwashed Nazi
killer. And who are we to hin? Do
you t hink he knows who we are or
cares anynore? He could be planning
to kill us right now too.

Li se suddenly lifts her eyes and | ooks around at the thought
that her daddy could still be out there sonewhere, her face
clearly not so pessimstic or fearful as her sister's,

radi ati ng the hope of many hopel ess nights.

LI SE

No, | believe he knows who we are.

I NT. LOBBY OF W ESBADEN S OFFI CE - DAY

The outer office is under siege by nmenbers of the
I nternational press. There is a feeling of tense excitenent in
the air, for all the newspaper reporters and photographers.

A local news crew are busy setting up their caneras, taking
Il ight-level readings and perform ng sound checks on their
m cr ophones.
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A Cerman fermal e reporter is getting sonme |ast m nute col or
applied to her face, garish paint that nmakes her | ook
grotesque, but | ooks good on a black and white tel evision
screen.

The door to the office opens, and Sinon Wesbaden appears in
t he doorway, flanked by Viktor and Mari sa.

SI MON

Ladi es and gentl enen, please, |
have an i nportant announcenent to
make.

The caneras flash in an arpeggio of lights, and the noise
di m ni shes to a steady ground-level, as crew nenbers nelt out
of the way and into the background.

SI MON

(conti nued)
| want to first nmake a bri ef
statenent, and then ny associ ates
and I will answer all of your
questi ons.

Unable to contain hinself, a reporter shouts fromthe back of
the room

REPORTER

Sinmon, is it the anber roon? D d
you find the anber roonf

I Mmedi ately there is an aval anche of other unsolicited
questions: ‘Is it Hitler? Eva Braun? Martin Bormnn? Josef
Mengel e?’

Si mon holds up his hands, to quiet the crowd.
SI MON

Ei ght een years ago | enbarked on a
remar kabl e quest to bring the

wor st, and arguably the nost
despicable crimnals in history to
justice. It's been a very rough
road, to say the least. But today,
justice is being served a righteous
shot in the arm As | speak, at
this very nonent, a diving team
working with the US Arny and in
full cooperation with the German
governnent, is in the water, in the
Baltic Sea diving on the weck of
an aircraft that is believed to
have crashed there in May of 1945.
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It is still too early to specul ate
about who or what was on board that
aircraft, but suffice it to say
that if the information that we
have obtained is indeed accurate, a
great deal of the doubt and
uncertainty, that has hung like a
dark cloud over the | ast days of
the Third Reich, wll be renoved,
and many of its secrets nmay at | ast
be brought to light.

And now, I'd like to introduce two
of ny associates, M. Viktor Danzig
and his lovely new bride, Mrisa,
who will help me answer your
questions and to whom | would just
like to say ‘mazel tov.’

The reporters all screamtheir questions at once.
REPORTER
Si nron, who do you think is on the
aircraft? Is it Hitler, is it
Bor mann?
SI MON

Like | said, it’s too early to
specul at e.

REPORTER
How did you figure it all out?
SI MON
It was a teameffort, that took
many hours of research and
literally hundreds of interviews.
REPORTER
Yeah, yeah right. Marisa, who
killed the man in your apartnent?

REPORTER

Was it the sane man who put you in
the hospital ?

MARI SA
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| didn’t get a | ook at the nan;
was unconsci ous when it al
happened.

Marisa, feeling herself tiring, |ooks around for Viktor.
Viktor lends his armfor support.

REPORTER

Vi ktor, does this have anything to
do with the man who was rel eased to
the west | ast week? W heard you
talked to him Was it Erich Koch?

VI KTOR

No, it wasn’'t Koch. The man we

tal ked to that day was uni nportant,
uncooperative, and anything he said
woul d have been unreliable at best.

REPORTER

Can you tell us any nore about the
men who were found dead at the
villa in Swtzerland, do you know
who they were yet? And how about

t he one who was assassi nated two
days ago in Munich. Isn't this the
wor k of a professional assassin?

VI KTOR
There appear to be sone
simlarities, but we have no
reason to believe they are the work
of the same person. The police in
Muni ch and Geneva are
I nvestigating those crines as
unrel ated i ncidents.
REPORTER
But you' ve talked to themright?
REPORTER

Was there a second shooter? | heard
t he second shooter was a woman.

REPORTER

Si non, Si non!!
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EXT. A BEACH ON THE BALTI C SEA - 2008 - DAY

Karen, now an old wonman in her |ate seventies, sits on the
beach on a | ate sunmer afternoon, sunning herself beneath an
unbrel l a, and proofreading and nmaki ng notes in a manuscri pt
for her |atest book that she has open on her | ap.

She's having to squint to see the page in the bright sun, even
wi th her blue Dodger ball cap pulled down tightly over her
eyes.

Two children, a boy and girl are playing down the beach. The
little boy, not as adventurous as the girl, runs barely to the
water’s edge, shovels a little wet sand into his plastic pai
and then runs quickly back to the safety of the dry sand,
while the little girl seens quite at peace, bobbing back and
forth in the shallow water, on an inflatable plastic tube
shaped li ke a green alligator.

The little boy sifts through the sand in his bucket, and
finding sonething that excites him runs up the strand to
Karen to show her

Karen cl oses the manuscri pt on her thunb, keeping her page.

ERI CH

Grandma, grandma. Look what | have
found. It’s a pretty stone.

KAREN

Oh ny, that is pretty. Were d you
find that?

ERI CH
Over there.

Little Erich points to the beach, to where the girl is
SW nm ng.
ERI CH
(conti nued)
VWhat is it?
KAREN

It’s a piece of anber. There's lots
of it here on the Baltic shore.

ERI CH
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VWhat ' s anber ?

KAREN
It’s a beautiful gem like a
di amond. The Germans call it the

burn stone.
ERI CH

VWhere does it conme fronf

KAREN
Vell, it cones fromtrees that died
and fell into the water a |l ong | ong

time ago. When the sap drips out,
It begins to harden, and after a
mllion years it turns into anber.
Sonetinmes it sits for years and
years on the bottom of the sea,
until just the right wave cones

al ong and snatches it up, and
throws it onto the beach.

ERI CH
(wth a serious expression)
Maybe | should put it back, for
great grandna.

KAREN
Ch no, honey. |'m sure she'd want
you to have it. Maybe if you | ook,
you can even find sone nore.

Little Erich grins broadly, but suddenly gets a perpl exed | ook
on his face.

ERI CH
G andma, are you crying?
Karen feels a little chill come over her, and struggling a
little, pulls the corners of her jacket up around each of her
shoul ders.

KAREN
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["'mnot crying, honey. | just got a
little sand in ny eye, that's all
Go and play with your sister now,
because we have to | eave tonorrow.
After aunt Lise is done with her
interview, she is comng here to
take us all to the airport, and you
get to fly home with your nomry and
daddy.

ERI CH
Aren't you comng with us?
KAREN

No, honey, not this tinme. |I'm going
to stay here for a while, and help
her with her nenoirs. Then | have
to go to Paris, to neet the pretty
actress who is going to play ne in
the novie. So you run al ong and
have fun, and don't worry.

She gives the little boy a hug, and a pat on the butt to get
hi m goi ng.

ERI CH
Ckay.

Karen watches for a nonent as little Erich runs off down the
beach, shouting to his sister ‘lIsabel, Isabel’ as he goes.

She reopens the manuscript, and begi ns readi ng.

KAREN
(pressing a finger to pursed |ips)
Now, let's see, where was |? Here
It 1s: The Fieseler Storch nosed
over, wanting to fly, but slowy
pi cki ng up speed. Shoul dering the
only parachute, Dorn kicked open
the door of the aircraft.

Karen begins to type.

I NT. A FIESELER STORCH Al RCRAFT OVER THE BALTI C SEA - 1945 -
DAY

The pilot-less plane noses over, slowy picking up speed.
Erich sits straddling the front seat, by the open door of the

aircraft, his gun trained on Bormann in the mddl e seat of the
three-seater, as he brings the parachute harness up and around
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shoul der .

man can sweat.

BORVANN

What are you doing? You prom sed to
get ne to Flensburg.

ERI CH

| promised to get you out of
Berlin. Unless |I've reckoned
incorrectly, that's the Baltic Sea
down bel ow us now.

BORVANN

But | can't fly this plane by
nysel f. Why are you doing this?

ERI CH
For Isabel, for ny wfe.
BORIVANN

But | had nothing to do with that.
Kriegk did that on his own, |
swear. | told himto get her off
the ship before it sailed.

ERI CH
And all those late nights in

Berlin, were they all Kriegk's
doi ng too?

Erich doesn’t el aborate, but Bormann fully gets his drift.

BORMANN
(truly penitent)
Pl ease don't do this. Do you have
any idea what you re doing? Do you
even know what’s in this attaché
case, |I'mcarrying?

Bormann frantically opens the attaché case on his |lap, and

t akes out
up for

a thick notebook, and flips the pages, and holds it
Dorn to see.

and sweating profusely as only a fat
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BORMANN

(conti nued)
It took years to put it al
together. Do you want gold? It’s in
here. There’s hundreds of nunbered
Swi ss bank accounts. Do you want
the anber? Is that it? It's in
Czechosl ovakia - the |ocation of
the mne where it’s buried is right
here. This book is the living
| egacy of the Third Reich,its past
and its future. It's what the
Fuehrer wanted, and | ook here, I’'m
giving it all to you. Everything
you coul d ever want.

Bor mann | ooks hopeful ly over at Dorn, but sees only a wy, and
indifferent smle cone over the man's face.

ERI CH

Take it with you to hell

EXT. A BEACH ON THE BALTI C SEA - 2008 - DAY

Karen nods her head, savoring the last few lines of the book,
as she reads to end.

Down the beach the kids are drying off, and the sun is about
to set.

She | ooks down and softly closes the manuscript, careful not
to snag it on her neckl ace.

CLOSE ON the tiny silver Russian Cross sparkling against her
chest.

EXT. CEMETERY NEAR BERN, SW TZERLAND - DAY

The canera noves indiscrimnately through the cenetery, past
gravestones and statues of all different religions, shapes and
sizes, finally comng to rest on a small grave marked with a
pl ain and sinple cross.
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CLOSE ON

The cross reads "Qur |oving daughters - Karen (1931-1942) and
Liselotte (1935-1942)"

PULL BACK TO REVEAL

A Russian Othodox Cross |ike the one on Karen's neck, etched
in gold on the headstone of a nearby grave glimers in the
sunlight, and red and gold | eaves, blowing on a breeze, fly up
and drop down gently to rest.

END CREDI TS ROLL

FADE QUT.

THE END



